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A 


N Italian paper, // Teatro //lustrato, has opened a con- 

course for an opera in one act, the successful composer 
to be paid 2,099 francs. According to all accounts there isa 
frenzy among young musicians, who are anxious to win the 
prize money and with it distinction. In fact, it is said that the 
well-known librettist, Ghislanzoni, is writing to order no less 
than three text books, while other librettists, Zanardini, Ful- 
zonic and 
journal making the offer. 


ERIOUS thoughts are expressed abroad concerning the 
rapid multiplication of those who devote themselves to 

the study oi the piano. Every year the number of pianists 
increases, and it is to be feared that their number will be- 
come so large that employment will be impossible for all. 
“The forte of our conservatory.is forever the pianoforte,” 
writes a Milan musician. In this city and country the same 
tendency is exhibited by musical students, the majority of 
which are either pianists or vocalists. 
this direction is to be feared as a calamity ; yet, it is difficult 
to propose a remedy where each individual chooses to enter 
or not enter a profession constantly becoming more and 


more overcrowded 


I 


under new names. 
turning to the old again.” 
Graffigna, recently used the subject of Rossini’s “ Il Bar- 
for an opera, and now, under the title of 


T would appear that subjects for operas are no longer as 
PI I g 

plentiful as they were, as old plots are being rehashed 

As a foreign paper says: “ We are re- 


An Italian composer, named 


biere di Siviglia” 
“11 Conte di Robinson,” gives to the world a slight varia- 
tion of Cimarosa’s “Ii Matrimonio Segreto.” The same 
tendency is being exhibited in the matter of plays, and thus 
the wheel of time turns continually, making that new for the 


present generation which was new for one or two genera- 


tions back 


W' 
contracts 
eventually assume a still more serious aspect. Artists are 
too much inclined to treat contracts as mere playful forms, 
having no real significance or binding power. Apropos of 
this subject, it is very pleasant to read that Teresina Singer, 
a singer of great talent, recently had an offer to sing in Berlin 
on most advantageous terms, but having made a previous 
engagement with the impresario of the Lyceum, Barcelona, 
This action proved that 


have referred to the flippant style in which singers 
generally treat those with whom they have signed 
The subject is one of some importance and will 


Spain, she very properly refused it. 
she respected her own signature. 


Twelve Months............++ 80.00 | 
Advertisements for the current week must be handed in by 3 P. M. on | 


Managing Editor. | 


' York Tribune, | 


’ ew Vork Rventag Post. | and the very best work is to be obtained from them, public | 


... Boston, Mass. | 


Ducati have also received commissions to write | 
books. The idea is old enough, but it does much credit to the | 


Overproduction in | 


| a0 and concert troupes are now in the process of 
formation for the coming musical season of 1883-4. 
| Unless an artist secures his contract now, he feels that he 
will be dependent upon chance for a continued engagement, 
; and will most likely have to be satisfied with an off-hand 
engagement here and there. Such risky contracts are not 
| conducive to the best performances by the singers thus situ- 
| ated, and hence the eagerness on their part to obtain a 
long and congenial position. Of course, a number of 
troupes that start out at the beginning of the season with 
excellent prospects, come to a sudden termination, to the 
dismay of all concerned in their prosperity. Such mishaps 
| are unavoidable, and are to be deeply regretted. 


USICAL critics of the better class, who have some ac- 
quaintance with other languages than the English, are 


one direction, ¢. ¢., in terms conveying slight but significant | 
variations of meaning. The German language is much supe- | 
rior in its adaptability for esthetic expression, and can be | 
greatly varied by a good writer, so that not only the exact | 


meed of praise can be meted out to each artist or work, but 
also monotonous repetitions avoided. 


come not only monotonous but nauseating after a time; but 


as these terms are about all that are available, they have to | 


| be employed again and again. Necessity knows no law. 


HATEVER may be the fate of the forthcoming pro- | 


duction/ of S. G. Pratt’s opera; ‘“Zenobia,”’ at the 


| Twenty-third Street Theatre, that the manager's effort in 


| bringing before the metropolitan public a work of such di- 
mensions by an American composer shouid receive every en- 
couragement will be universally admitted. If our national 
composers are in the future to take rank with those in Europe, 


and this whether success or not follows. Verdi, Rossini, 
Meyerbeer, and many other composers, have all experienced 
failures of a pronounced order. If they, why not lesser 
It is viewed from this standpoint that the near rep- 
should be considered and ad- 


| lights ? 
| resentation of 
| judged. 


“ Zenobia” 


= 
INGERS, as a class, are very indifferent with regard to 
S the enunciation of the words of the piece they select for 
interpretation. An English writer once remarked that it was 
no exaggeration to say that of nine-tenths of the songs which 
are delivered at concerts-it was impossible to tell whether 





gainsaying this assertion, and but for printed programmes, 
| with the words attached, the music only would interest those 
| present and not the sentiment sought to be expressed. Of 


course, the custom of singing in languages unknown to the | 
majority of concert-goers has had something to do in bring- | 


ing about the present state of affairs, and has certainly led to 
the public's indifference with regard to the words being de- 
livered so as to be understood, so long as the music itself is 
well and effectively sung. 


E find the following paragraph in the Berliner Tage- 
dlatt, and think it will interest our musicians. ‘ The 


new opera house in New York wants for the fall and for a | 


season of six months, a great opera-orchestra and a stage- 
band of twenty members. It offers 600 francs ($120) salary 


per month, free passage, and 7% francs a day for expenses. | 
Furthermore, three soloists with 800 francs ($160) monthly | 


salary. The departure from here is to take place on October 2. 
Of course, for such remuneration eminent capacity is expected. 
The offer has been posted at the musicians’ exchange. Be- 
fore, however, any of our musicians will accept, the com- 


mittee of the Berlin Musical Union have written to the New | 


York Musical Protective Union to ascertain whether the new 
opera house will be ‘locked out’ by them, If such be the 
case, not even the most favorable offers will avail the mana- 


gers any, as the musical unions of all cities are understood to | : : “ 
‘ceptable, the high estimate they put upon his character and 


be organized as a whole.” 


Our musicians, from the above, will see that they have ab- | 
solutely nothing to fear from an importation of German | 


musicians into this country, for we are sure that the members 
of the Berlin Musical Union will obey the commands of that 
society as punctiliously as do their New York brethren in the 


“ Aschenbroedel.”” 





Miss Minerva Miller’s rendering of “ Adelaide ” 


Mugby Methodist Church, last Tuesday evening, was the feature | 


of the entertainment. We always predicted that Miss M. would 
make « name for herself, and her short stay at Saugerties, under 
the professional care of Silas Slocum, proves that we were right. 
It is stated that an entertainment will shortly be given to raise 
money to send her to Albany to finish her musical education.— 
Puck. 


forced to admit that this tongue is comparatively weak in | 


“ The English words | 
“ performed,” “interpreted,” “ played,” and “ rendered,” be- | 


they were being sung in Italian or English. There is no | 


at the} 


THE RACONTEUR. 


ATERING-PLACE musicians are now at the 
high tide of glory. _ ‘ 

Among this gentry is found, first of all, the Member of the Or- 
chestra who imagines himself as important to the average pleas- 
ure-seeker as a whole brass band. . 

He does not hide his talent under a -bread-basket, but frankly 
proclaims it to all the little world about him. 

He discusses musical matters with amateurs like an old Sir 
Oracle, and when he opes his mouth he does not let any small 
| canine bark if he can prevent it. 
| His self-assurance stands out like a diamond head-light on a 
| hotel clerk's manly bosom, and he blows a horn as if he were 
| King Boreas himself and was distributing breezes over a hot and 
| thirsty land. 

Watch him as he plays in the band and note his zeal in rendering 
| the more or less complicated measures of popular ditties as if they 





| were the classic airs of foreign lands and you will say he has the 
genuine artistic spirit whatever may be said of his execution. 

In the quaint and curious pagodas of the average watering- 
place the summer musician is the cynosure of admiring eyes, and 
his ample breast in military garb may be expands with generous 
emotion as his robust notes are scattered far and near. 

The winter brings him engagements to entertain the dancing 
| folks of the town or perhaps the listless frequenters of resorts 
where fluids that both cheer and inebriate are exchanged for base 
metal. 

It is the watering-place, however, that brings him the most ap- 
preciative listeners, and his false notes, ungodly tempo, and woful 
lack of expression only serve to enlist for him their warmest sym- 
pathies and excite their most vigorous applause. 

While the summer lasts he rides the topmost wave of popular- 
ity and is sought after by callow adrairers of the wonderful and 
| extraordinary in art, of which he is, perhaps, one of the best ex- 


| ponents that could be found outside of Mrs. Jarley’s well-adver- 


tised collection of wax ‘*‘ figgers.” 
But it is the Solo Artist at the watering-place who has our 


performances of their creations become an actual necessity, | W@"™mest regard. 


He appears to be a guest of the house that he favors with his 
presence, and his manners and dress being gentlemanly, no one 
would ever suspect that he sometimes does not pay his board in 
cash. 

He does not give ‘‘ checks dated in advance” either, but rubs 
out his weekly account with the landlord by playing the piano 
‘**by request,” of a summer's evening, when the verandas are 
crowded with guests and the parlors are overflowing. 

One might fancy he was some rich young amateur who was 
philanthropist enough to entertain a lot of strangers by the hour 
without other compensation than their ‘‘ heartfelt sympathy.” 

If he has merit, the chance to advertise his powers is not un- 
pleasant, and if he has none, he, at least, enjoys a pleasant vaca- 
tion in agreeable quarters and lives like a fighting-cock. 

He is thrown somewhat in contact with ‘‘ society” people, who 
have aspiring daughters and engagements to explain the Eleusinian 
mysteries of the piano during the next fall, have been known to 
follow a successful evening's performance. 

Shrewd young fellows occasionally embrace these opportunities 
to advance themselves, especially if they have names to make and 
purses to fill. 

But they should sport names with an Italian twist on the end, 
dress their hair like the curled darlings of fortune, and talk with a 
slight lisp and drawl. 


Then they will particularly please impressionable mammas and 


| doting daughters, who consider a nice-looking youth who can 


agitate the ivories, ‘‘just too perfectly lovely for anything,” and 
that settles the whole business. 

Three quarters’ tuition, at least, will be the tax on the parental 
purse for lessons at the hands of such an enchanting personage. 

Musicians have a sorry lot sometimes in the winter months, 
when pupils are few, payments slow and engagements scarce as 
angels’ visits, but the bright days of summer bring redress and 
solace, and the rustle of the bank-note instead of the clink of the 
nickel then promises soon to inhabit the barren waste of their 


| capacious pockets, 








The regretted absence of Sir Michael Costa from his place 
| at the recent Handel festival was naturally regarded as indicating 
the close of his active career. Under these circumstances many 
of the eminent musician's friends and admirers desire to take the 
opportunity of showing, in a way that shall be adequate and ac- 


labors. We believe that as soon as the idea they have formed 
assumes a definite shape it will elicit a unanimous and emphatic 
response. Sir Michael Costa, both as man and musician, emi- 
nently deserves honor. He came to England well-nigh fifty years 
‘ago, young and unknown, but no long time elapsed before he 
achieved the highest position open to him, doing so not by in- 
trigue, but by sheer force of talent and integrity. From that 
time to the present his influence and example have served to dig- 
nify his profession, and his labors have helped, perhaps more 
than those of anyone else, to advance the cause of music. The 
end of such a lifework should not arrive without the crown of 
cordia] recognition and the reward that some special acknowledg- 
| ment can give. If, therefore, an appeal be made to Sir Michael 
Costa’s sympathizers, it is hardly rash to anticipate for it an an- 
swer that will meet the most sanguine expectations.—London 
\ Daily Telegraph. 
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Frederic Chopin. 





Essay sy Louis EHLERT. 





(Translated for the Musical Courier by H. D.] 
(Continued.) 

NE might almost regard that as the most enjoy- 
able portion of Liszt’s book which offers a poetic descrip- 
tion of the old national dances as they were danced in Poland at 
the beginning of the present century. Chopin very probably 
shared these last remains of an art with which crushed Poland 
revived the memories of its past glories. Do not his mazurkas 
and polonaises impress one, as though they were written in the 
old national costume and as though one heard in them the ring 

of damascene blade and silver spur? 

The polonaise had not then become the unmeaning promenade 
to which it has sunk in our day. It was a quiet but characteristic 
dance in which majesty led grace by the hand. In the rarely 
played but most beautiful of the Chopin polonaises—that in F 
sharp minor, op. 44—both these types of dance are united. The 
mazurka appears as though inclosed. If ever it was given to a 
musical imagination to raise a sketch of customs and manners to the 
height of an art-memorial it was here. I desire on this occasion to 
point out a sense-destroying misprint in the German edition. On 
page 10 the first two bars should also be major. In the very near 
future Chopin’s works will become free, and an inundation of edi- 
tions must be inevitable in the case of a composer of his popularity. 
To free these innumerable faulty texts of all their commonplace 
errors will be a difficult undertaking, for to accomplish this effectually 
one must not only be conversant with Chopin's flora but also with 
his thorny hedges. Even connoisseurs will be unable to agree in 
regard to single notes. Taking into consideration the conscien- 
tious neatness which distinguished Chopin's manuscript, the heed- 
lessness of proof-readers, or their insufficient familiarity with the 
Chopin phrases, must have been great. In the manuscript of the 
B minor Sonata I found all the canceled places so carefully 
erased that they appeared as though they had been guillochirt. 
There was no possibility of deciphering a single note which he 
had discarded. It must have been painful to him to view himself 
in cast-off garments. Under the head of this exaggeration of 
neatness we may classify the bizarre fancy to be buried in his 
concert costume. He chose to leave this world in good form ex- 
ternally also, and not appear before the highest Judge ex negligée. 

Noblesse oblige—and thus Chopin felt himself compelled to 
satisfy all demands exacted from a pianist and write the unavoid- 
able pianoforte concerto. He composed two of them, at an 
early period before his Paris time, and acquitted himself of his 
task as best he could, It was not consistent with his nature 
to express himself in broad terms. For the seven league boots 
The 
were also tasks for whose accom- 
plishment Nature did not design him. He must touch the keys 
by himself, without being called upon to heed the players sitting 
next him. He is at his best when without formal restraint he 
can create out of his innermost. Then arise those works pecu- 
liarly his own, his ‘‘ Impromptus,” ‘* Rondos,” ‘* Phantasies ” his 
‘ The two 
The ‘‘ Funeral March” owes 
its renown to the wonderful effect of two triads, which in their 
combination possess a highly tropical element. The middle pas- 
sage is not at all characteristic. Why could it not at least have 
worn second mourning ; after so much black drapery of crépe one 
should not at once display white lingerie ! 


of ten employed in a score his lungs were too weak. 
‘* Trio” and ‘* Cello-Sonata ” 


‘**Tarantelle” and the incomparable ‘‘ Barcarolle.” 
Sonatas may also justly rank here. 


I have referred to Chopin's popularity, and will now explain my 
meaning. We can please the human race but in two ways, either 
we entertain or we exasperaj@. The latter means is employed by 
geniuses. They agitate, confuse, and raise up the new in the 
place of the old. It may sound strange, but it is nevertheless a 
fact ; this violent change, after a short resistance, becomes a 
pleasant experience. We feel flattered, for we accept as an in- 
crease and development of our own nature that which was but the 
riches and outgrowth of another. Every human being carries 
within himself an indefined need of being deeply stirred from time 
to time. And any art which acts so tornado-like spreads rapidly. 
Ail that is merely lovely, and that does not move the pendulum- 
beat of our emotions out of its regular time, can but break through 
the vaporous atmosphere of our daily existence with silent gradual 
force. Schelling spoke effectively of the sublime indifference pro- 
duced by the beautiful, for the beautiful intrinsically is cold and 
statuesque, It isonly when itarises from its apathy in the artist's 
soul, when it acquires activity and impulse that it takes upon 
itself that vibratory motion, which, in spiritual life also, 
promotes conception, Chopin's soul was controlled by an 
unconscious system of attractive powers. He possessed the 
necessary quantum of voluptuousness, without which an 
artist can never be influential, and, in addition to those quali- 
ties which distinguish all other musicians, an_ irresistible 
kind-heartedness. From such a versatility, when accompanied 
by a natural desire ever to remain fresh and sparkling and to ob- 
serve an artistic order in the exhibition of these qualities, springs 
And this is the secret 
This will also explain why even persons 
who are usually averse to instrumental music love the most intel- 
ligible of his works. 


what may well be called the entertaining. 
of his omnipotence, 








A woman whose name is given as Mme. de Grandval has 
carried off the first prize of the Society of Composers in Paris 


this year. She was awarded the prize of 3,000 francs for the 


best orchestral suit in three movements. 





Whereabouts of Foreign Artists. 


Teresina Singer, Palermo. 
Marcella Sembrich, London. 
Filomena Savio, Athens. 

Emma Dotti, Milan. 

Emmy Fursch-Madi, Voghera. 
Gertrude Griswold, Paris. 

Ida de Sass, Marseilles. 

Guiseppe Frapoli, Milan. 
Guiliano Gayarre, Yrun (Navare). 
Pasquale Lazzarini, Buenos Ayres 
Angelo Masini, Milan. 

Ladislas Mierzwinski, Paris. 
Henry Prevost, Milan. 

Richard Petrovich, Buenos Ayres. 
Victor Maurel, Paris. 

Henry Storti, Milan. 

Napoleon Verger, Rome. 

G. B. Antonucci, Carpi. 

Armand Castelmary, Milan. 
Etelka Gerster, Bologne. 

Maria Leslino, Geneva. 

Caterina Marco, Milan. 

Eva Cummings, Acqui. 

Emma Nevada, Paris. 

Eugenie Pappenheim, Erba. 

Ida Lumley, Cartagena. 
Wilhelmina Tremelli, Paris. 
Antonio Aramburo, Santiago (Chili). 
Augusto Castelli, Australia. 
Pietro Baccei, Milan. 

Italo Campanini, Parma. 
Francesco Runcio, Milan. 
Roberto Stagno, Naples. 
Francesco Tamagno, Carate Lario (Como). 
Enrico Tamberlick, Cartagena. 
Sante Athos, Buenos Ayres. 

Ezio Ciampi-Cellaj, Paris. 
Giuseppe del Puente, Milan. 
Egisto Galassi, Milan. 

Franco Novara, Trieste. 

Romano Nannetti, Rome. 

Angelo Tamburlini, Venice. 
Adriano Pantaleoni, Udine. 
Emilio Naudin, Nice. 

Mme. Scalchi, Turin. 

Paolina Rossini, Vienna. 

Gaetano Monti, Milan. 








Personals. 


ENJOYING CONEY ISLAND.— Madame Murio-Celli is 
summering at the Manhattan Beach Hotel. 
the city in September. 

HOPKINS’S SuCCESS.—The Orpheon Festival Concerts 
which Jerome Hopkins is now giving in many cities and towns of 


the State are meeting with success. 


She will return to 


DE LussaAN.—Among the favorites at Richfield Springs, 
Miss Zelia de Lussan occupies an enviable position. She has 
had several offers for next season, but has not determined which 
one to accept. 

THE CASINO’S ORCHESTRA.—The orchestra at the Ca- 
sino has reached an excellent state of perfection under the intelli- 
gent direction of Mr. Jesse Williams. It is the musical feature 
of the performance. 

STERNBERG'S COMPOSITIONS.—Three new pieces for the 
pianoforte have been composed by Constantin Sternberg. They 
form the end of his opus 22, Al Fresco. Edward Schuberth & 
Co. are the publishers. 

PEPPER SAILS FOR ENGLAND.—Henry Pepper, tenor of 
the Boston Bijou Theatre Company, has sailed for England. He 
will visit his mother while there, and take his recreationalso. He 
will return in time for the fall season. 

AN ACCOMPLISHED HORSEMAN.—Mr. Otto Bendix, the 
pianist, is an accomplished rider. He can be seen frequently on 
a gallant charger out on the Brighton road, where many Bosto- 
nians take their afternoon drives and rides. 

COMPLIMENTS FOR THOMSEN.—A violinist named Thom- 
sen created a deep impression by his masterly performances at the 
musical festival recently held in Ghent, Belgium. 
compared to the greatest living and dead violinists. 


He is favorably 


Cappa’s BAND IN LOUISVILLE.—The Seventh Regiment 
Band, whose leader is Cappa, officiated at the opening of the 
Louisville Exposition. The band will perform daily for several 
months, and will add to the many attractions at the Exposition. 

PATTI SHARPLY CRITICISED.—Adelina Patti is receiv- 
ing some sharp criticisms in London on other matters than her 
singing. It is said that she induced the directors of the Covent 
Garden Opera House, to revive Rossini’s ancient work, ‘* La 
Gazza Ladra,” simply for the display of herself. 

No More OPERAS FROM GOouNOD.—Charles Gounod has 
recently written music to some verses by the late Louis Venillot. 


|“ Revelations.” In this part the motifs used in ‘* Death” will be 
| repeated and developed and more significance given them. 


| Gounod will write no more operas. 


| GILMORE.—The picture of P. S. Gilmore adorns the front 
| page of this issue. His name is known throughout the length 
and breadth of the land, not only as an excellent musician but as a 
| fine gentleman. He can be seen daily at Manhattan Beach lead- 
ing his large band. 

| THE Biyou’s NEw CoNDUCTOR.—The talented young 
| conductor, Kerker, who directed the operas at the Thalia Theatre 
| last season, has been engaged to direct the operas at the Bijou 
| Theatre next season. Mr. Kerker is a musician of great merit 
| and an excellent conductor. 

OVERSTRAINED PRAISE.—Our old friend, Mme. Ilma di 
Murska, is singing in London with great success. She is termed 
| a star of the ‘‘ first magnitude,” which to us seems a little over- 
| strained. She is an acknowledged brilliant vocalist, in fact, a 

mechanical flute without soul. 


EmMA DotTTI, the opera singer, has sigued two con 
| tracts recently. One is to sing in ‘‘ L’Africaine” during the Fair 
season at Fermo, from July 31 to September 3; the other from 
| September 15 to March 1884, for the Theatre at Calcutta, at the 
Exposition to be held there then. 

RUBINSTEIN’S GENEROSITY.— Anton Rubinstein has 
been playing in St. Petersburg. He recently gave two concerts 
there, at which 16,207 rubles were realized ; 5,000 of these he 
devoted to a fund for the erection of a monument to Michael 
Glinka, the father of Russian opera. 


| 
| 


MME. LIEBE’S CHARMING STYLE.—Thérése Liebe, of 
the well-known Liebe-Heimlicher Trio, recently played some vio- 
lin solos in Steinway Hall, London, and is said to have inter- 
preted them in a charming manner. She is an artiste of excellent 
gifts, and worthy of cordial appreciation. 

SHE PLEASES THE PUBLIC.—Mlle. Vanoni, the now 
popular singer, was formerly one of the Zanfretta Sisters of dan- 
cers. She has developed her vocal powers within the past year or 
two, and, although now rather advanced in years, pleases the 
general public in light humorous ditties. 

GREAT EXPECTATIONS ABOUT A YOUNG TENOR.—A 
young tenor named Signor Danielle Macalpini (an Italian sub- 
stitute for a plain Scotch or Irish name) is referre:! to by the 
Milan press in high terms. He is to make his début next 
autumn, when much is expected from him in several rdles. 

Str GEORGE TYLER’S SON IN OPERA.—The British 
aristocracy are rapidly entering the musical field. A certain F. H. 
Laye is now playing one of the leading réles in the ‘* Merry 
Duchess" at the Royalty Theatre, London, and is said to be a 
son of Sir George Tyler. His success has been most gratifying. 

A Goop VIOLINIST.—The most accomplished violinist 
and teacher of that instrument in Washington, D. C., is Mr. Josef 
Kaspar. Although quite young yet he has acquired a splendid 
knowledge of the instrument, and his interpretations of classical 
compositions are excellent. His wife—formerly a Miss Roemer, 
of Baltimore—sings well. 

JENNIE SARGENT’S SUCCESS.—An American vocalist who 
has won much praise by her singing in Italy, is Miss Jennie Sar- 
She is a native of Haverhill, Mass. Her chief successes 
Italians are beginning to think 


gent. 
have been obtained in Milan. 


that the prima donna of the future will all come from the land of 
the stars and stripes. 


A SINGER OF GREAT MERIT.—The celebrated singer, 
Désirée Artdt, is about to go on a concert tour, which will embrace 
all the chief watering-places of Austria and France. She will be 
accompanied by her husband, the well known baritone Padilla, 
and also by the pianist Miss Gross. She is a singer of great 
merit, and has achieved a wide reputation throughout Europe. 

LiszT’s BIOGRAPHY.—August Trinchieri is compiling a 
a biography of the great Franz Liszt. He wishes to make the 
volume as complete and trustworthy as possible, and to this end 
asks the assistance of those who are able to furnish him with 
anecdotes and other interesting matter bearing on the life of the 
renowned pianist and composer. Signor Trinchieri resides in 
Rome. 

A MARVELOUS VIOLINISTE.—A very young lady, 
Miss Maud Powell by name, a pupil of the Conservatoire at 
Leipsic, is said to have exhibited marvelous skill and mastery of 
technique in her violin playing in London recently. She has a 
fine, penetrating tone and a full fourth string, and particularly 
excels in cantabile passages which require deep expression and 
sympathy. 


Sims REEVES AGAIN.—The eminent English tenor, Sims 





Reeves is now quite a portly man, who weighs somewhere near 
twohundred pounds, He has a full, chubby face and a quantity of 
curly, iron-gray hair, which was once jet black. He has always 
been as proud of his hirsute appendage as of his voice.. Both are 
now in the sere and yellow leaf. His palmy days passed some 
years ago. 


AN AMERICAN GIRL IN MILAN.—There is now in Milan 
a prima donna with a light mezzo-soprano voice, whose stage name is 


The piece is called ‘‘ Last Wishes.” He is also engaged upon | Lilla Dantini, and who first studied in that city, but made her début 


another sacred work for the next Birmingham Festival (1885) to 


' 


| in Naples, after which she visited this country her native land. She 


be entitled ‘* Death and Life.” The first part, ‘‘ Death,” will be | has returned to Milan again, and is now ready to resume the 


a species of requiem, while the second part, ‘‘ Life,” is destined to 


Italian career. American maidens seem to delight in turning 


be a description of the new Jerusalem, taken from the book of | themselves into Italians. 
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Baltimore Correspondence. 
Bactimore, August 3. 
(TH the exception of the operettas at the Acad- 
emy of Music, there is nothing of musical importance 
going on here, and outside of the popular success of these per- 
formances, they have no importance either. 

1 am in duty bound to say, however, that Miss Jennie Win- 
ston's Grosvenor, in “' Patience,” was the most successful repre- 
sentation of that role we have ever witnessed here. I have no 
doubt that she would produce not a little sensation in the metrop- 
olis in the same role. 

J have some curious information from Copenhagen, Denmark. 
What interest can information from Co- 
But when I 


You will naturally ask : 
penhagen, Denmark, possess for Baltimoreans ? 
State to you that our renowned composer, director, teacher, pian- 
ist and lecturer (I am sorry I cannot add score-reader), Asger 
Hamerik, is in that city, his home and his native hearth, some 


reason can be assigned for saying something about Copenhagen. 
Professor Hamerik has been boasting for the past years, that 
his compositions occupy prominent places on the programmes in 


large cities of I must state here, that no substantial 


evidences of this statement have ever been produced, and all of us 


Europe. 


here had to depend upon Professor Hamerik’s word if we were 
anxious to believe the fact. It was to be supposed that if what he 
said in that respect was true, or is true, that at least, in Copenhagen 
his compositions would be played. It was partly his argument in 
favor of overwhelming us with his compositions year after year, 
that we could endure them if the intelligence of Europe would enter- 
tain them. 

Now, however, [ hear that a condition, somewhat similar to the 
one that prevails here, prevails in Copenhagen. With the exception 
o/ the produc tion of an entracte from his *' Tovelille " under the 
direction of Niels W. Gade some years ago, not one composition of 
Hamerik’s has been produced in his native city, unless under his 
own personal direction. 

‘To show how similar the conditions are, I will state that wits 
the exception of the production of a few short compositions under 
the direction of Theodore Thomas, not one composition of Hamerik's 
has been produced in this country unless under his own personal 
direction. 

Both Niels W. Gade and Mr. Thomas were importuned to such 
a degree that, in order to abate the question, they consented. 

After this discovery, I can place no faith whatever in the state- 
ment made by the professor. 

I doubt if Professor Hamerik could have had the opportunity 


to produce his compositions at all at home, were it not for his 


brother, who occupies a position as a musical critic, and whose in- 
fluence has helped to push him into prominence. 

The compositions have very little, if any, musical value to the 
natives of Copenhagen ; for while the audiences here are under the 
impression that Hamerik’s themes are original, the listener in any 
part of Denmark, Sweden and Norway, recognizes them as either 
taken bodily from Scandinavian folk-songs or as very poor imita- 
tions of the same. 

In view of the many suggestions that have been made that the 
director of the Peabody Conservatory of Music is not original in 
his musical ideas, and that his works lack invention, I think that 
this information from Copenhagen is remarkable. What reply 
can be made to it? 

There may, after all, be truth in the rumor that Professor Ham- 
erik's career at the Peabody is nearing its end. | HANS SLICK 


Milwaukee Correspondence. 
MILWAvuKeEr, August 1. 
HE summer season of light opera at the beautiful 
Schlitz Park Summer Theatre here, under the generous and 
skillful management of Mr. Jacob Litt, has been a perfect and re- 
The place itself is the most tasteful combina- 
tion of park and theatre in the West. The auditorium is com- 


freshing success 


fortable and spacious, and the stage large, and provided with all 
the modern conveniences, 

The C. D. Hess Acme English Opera Company has been the 
main reliance, mest of its members having quarters near-by, and 
combining work and recreation in sufficient proportions to give as 
well as receive pleasure, and keep themselves fresh and in good 
voice, instead of being worn out and jaded, as would be the case 
with summer travel and ‘‘ one-night stands.” All the tuneful 
productions of Gilbert and Sullivan and Audran have been ren- 
dered, together with much other excellent music. The company 
includes Abbie Carrington, Blanche Chapman, Emma Elsner, 
James G, Peakes, Henry C, Peakes, George W. Denham, Arthur 
W. Tams, Thomas Christy, James Christy, and other good ac- 
tors with tuneful voices, including three Milwaukee singers— 
Misses Julia F. May (already spoken of in one of my previous 
letters as a brilliant amateur), Marion Chester and Stillman. 

Besides these, an excellent English tenor, Mr. George Traverner, 
made his bow here, together with Miss Grace Hiltz, a pleasing so- 
prano from Chicago. Among the operas most frequently given 
‘* The Mascot,” ‘* Pinafore,” ‘‘ Bohemian Girl,” ‘‘ Iolanthe,” 
“*Fra Diavolo,” ‘* Olivette”’ and ‘‘ Pirates of Penzance.” Next 


were 


week this company (which was in Denver during the recent Grand 
Army reunion there) will play a return engagement. 
Last week the Chicago Ideal Opera Company (originally known 
“‘the four Cs” (Chicago Church Choir Company ) pro- 
duced ‘‘ Patience,” ‘‘Iolanthe” and ‘The Sorcerer,” with 
Mrs. Jessie Bartlett Davis (the manager's wife), John E. McWade 
and his wife, Ada Somers McWade, W. H. Clark, C. H. Clark 
and his fiancée, Jeannie Herrick, H. A. Cripps, Mae St. John, 


as 





Josie Bartlett, Lottie Cruikshank and others in the casts. It was 


a strong company, and met with crowded houses. Spex. 


Lavallee’s New Opera. 








M ANAGER HASTINGS, of the Bijou Theatre, of | 


Boston, has received a new American opera, libretto by 
Will F. Sage, of Boston, and music by the well-known pianist and 
composer Calixa Lavallee. The libretto is bright and witty, being 
a satire on the Indian question. Indians, commissioners, United 
States soldiers and missionaries are the principal personages who 
aid in settling that much-mixed question. It will be produced in 
Boston at the beginning of the winter. 
Mr. Lavallee is so excellent a musician that we have no doubt 


the opera is a meritorious work, and we hope it will be a success. 





New England Conservatory of Music. 
| ene while in Boston, and just prior to 


his departure for Europe, we met Dr. Eben Tourjée, the 
Director of the New England Conservatory of Music, who, on 
being asked concerning the big institution over which he presides, 
expressed himself in unqualified terms as to its present success. 
After an interesting conversation of some moments, the Doctor 
left us with a most cordial invitation to call on him and take in 
the building and its appointments, an invitation we promised to 
avail ourselves of at an early date. 

The New England Conservatory of Music now occupies the 
large building formerly known as the St. James’ Hotel, being 
most pleasantly situated, and large enough for a National School 
of Music. Among the advantages claimed by Dr. Tourjée for 
his institution is its completeness as an educational college for 
music and the kindred arts, while its fixedness is assured, as it is 
incorporated under the laws of Massachusetts. The officers are 
substantial citizens of Boston, the list of trustees and board of 
visitors also embracing many well-known names. 

The list of teachers Dr. Tourjée refers to with pride, and a 
glance over their names (printed in the extensive descriptive pam- 
phlet issued of some seventy pages) convinces the public that his 
Among them are C. N. Allen 
and Timothie Adamowski, violin; W. F. Apthorp, lecturer, piano 


claims are not without foundation. 


and harmony; Otto Bendix, Dr. Louis Maas, John Orth, and 
others, piano ; G. W. Chadwick, Stephen A. Emery and James 
C. D. Parker, harmony and composition; Henry M. Dunham, 
S. B. Whitney and Geo. E. Whitney, organ and church music ; 
Louis C, Elson, Lyman W, Wheeler and others, voice ; F. Paolo 
Tamburello, solo singing, &c., &c. To these might be added 
those who teach the various orchestral instruments, foreign lan- 
guages, and other elegant and fashionable feminine accom- 
plishments. 

Of course, it is to be expected that Dr. Tourjée, like all busi- 
ness men, makes the best show possible, but if half be true of 
what the pamphlet referred to above contains, then he has cause 
to boast about his institution. Pictures are given of the music- 
room and office, a view of the outside of the building, of the hall 
and elevator, the tuning department, the art department, the 
modeling room of the art department, the library, the parlors, 
the dining hall, the cabinet, &c., &c. 

The history of the conservatory is given in brief, its method of 
instruction (which is the conservatory or class system), a mention 
of its fifteen separate schools (piano, organ, violin school, &c.), 
its concerts, lectures, &c.; its sheet-music department, together 
with much musical information. Altogether, the claims made are 
comprehensive enough, and if they cannot be gainsaid by the 
practical working of the conservatory, Dr. Tourjée can well 
afford to compare his institution with those in Europe, and to 
very great advantage with any of a similar character in this coun- 
try. After a personal examination we shall be able to speak more 
definitely about the enterprise and its reliability as a great school 
of music. 


T 
| a tour with the expectatation of achieving a great success, 
only after a few weeks to find that they are not far from starva- 
tion’s clutch! Hardly a year passes but some such reports are 
read, both in this country and abroad. A peculiarly distressing 
case of the kind is reported from Algiers, the facts being as 








Operatic Troubles. 


is an old tale that of troupes which start out on 


follows : - 

A company of Italian singers went to that city some few weeks 
ago, hoping to do a good business there, as representations made 
to them before starting from Italy appeared to warrant. But 
they found that the residents of Algiers did not crowd the 
theatre where they gave their representations, or, it may be said, 
where they desired to represent operatic productions. A journal 
published in Algiers refers to the members of the troupe in the 
most moving manner. They went there full of faith, trusting to 
promises that were based upon a false foundation, chief among 
them being the statement that the troupe would be able to draw 
paying houses every night. But the members soon began to 
awaken to the real state of affairs, and found that they were on 
the edge of dying for want of the necessaries of life. 

It was believed that 2,500 francs would be the nightly receipts. 

After each representation a division of what money was taken 
in (minus necessary expenses) was made, each one receiving a 
percentage according to the substance of the contract held. Some 
were paid only twenty-five cents, or thereabouts, others as much 
asa dollar. The prima donna of the company lived three days 
on six francs that she was paid for a representation of *‘ Lucia di 


Lammermoor.” What would Patti or Gerster say to this? Yet 





) such an experience might do such rapacious money-grabbers 


some good. 


Some of the chorus-members slept in the theatre on the seats, 
while others profiting by the warm weather and delightful atmos- 


phere, laid their weary bones in some sheltered nook under the 


| open sky, the police being so kind as to respect their distress and 


pitiful state. 

Among other things, there happened at one of the performances 
the following incident: The company had gone through the first 
two acts of ‘‘ Ernani,” but when the curtain had been dropped, 
one of the artists came forward and addressed the audience, say- 
ing that he and his fellow artists could not continue, finding them- 
selves literally broken down from physical privations ; that their 
manager, who was the cause of all their trouble, after having en- 
gaged them on brilliant but false promises, had not given them 
enough to buy bread with, and had finally left them to divide the 
small receipts that were taken at the doors every night. He then 
added that the representation could not proceed, and that those 
who wished to receive their money back could do so by applying 
for it at the box office. 

These words, spoken in Italian, were translated by a gentleman 
in the audience, who thereupon opened a subscription, the full 
amount thereof being turned over to the suffering artists. For 
that evening their needs were supplied. As this state of affairs 
could not well last, some generous persons got together and en- 
deavored to collect enough funds to transport the troupe, or some of 
them back to Italy again. 

The moral taught by the above narration is plain enough. 
Either it is better for artists to be certain of the payment of their 
salary while they are on a tour, and, consequently, away from home 
and friends; or it is wiser to refuse to travel at all, unless they are 
provided with private means before they start, at least sufficient to 
carry them back to their starting point. It is criminal to go on 


By this time all may be well. 


an expedition in a wild-goose manner—without a guarantee or 
funds. People who do should not grumble if they have to tramp 
it home and to suffer great privations. 


Queries and Answers. 


[Inquiries of all kinds have of late been addressed to us with regard to 
musical matters. On this account we have decided to devote a certain amount 
of our space to answering all legitimate correspondents, and begin with this 


issue. We invite our subscribers and others to avail themselves of the oppor- 


tunity offered. | 


J. C. M., of St. Louis, writes : ‘1 have been taking lessons 
in harmony for a year, from ateacher here who professes to know 
all about it. I send you asample of my work for you to judge 
from. Am I onthe right road? I feel a little uncertain about 
it. Please answer through your valuable paper and oblige.”"—It 
is very evident from your work, which we have examined, that 
you have not yet mastered intervals thoroughly well, and have also 
been in the habit of writing all your exercises in close rather than 
open position. We advise you to master the difficulties of the 
double sharp and double flat, and to practise writing for the four 
voices instead of putting down the chords as if for the piano. 
Without some such practice, 


never hope to become a master of part writing, and the pure lead- 


of long duration, really, you can 
£ ) 


ing of parts is one of the chief elements in a truly good com- 
position. 


As a new subscriber to your valuable paper, I would like 
to ask you whether you think organ practice in any way injures 
the piano touch. Some musicians to whom I have spoken about 
it say it does. What do you think? Yours, &c., Piano Teacher, 
Auburn, N. Y.—Not only does not practice on the organ injure 
the piano touch, but it really helps it, and that in a very important 
direction—/ga/o playing. Pianists are generally very careless in 
the observance of holding notes th full time, and only those 
who have practised Bach's ‘ Forty-eight Preludes and Fugues ” 
and such-like works, really perceive how important practice on an 
instrument like the organ is. Of course, it should not be carried 
too far. A few remarks anent this appeared in the ‘‘ Organ 
Notes” of the COURIER some issues back. 


dent refer to it. 


Let our correspon- 

W.E. L., living at Fort Wayne, Ind., writes: “ I have been 
reading for some two or three years several of the so-called musical 
papers issued by different music publishers, but I have failed to find 
in them authoritative information on any subject, or pieces of any 
value except to musical triflers. Is there a musical journal pub- 
lished that contains interesting and reliable matter, together with 
pieces of real musical worth ?”—W. E. L.'s opinion of papers 
published by music publishers, and in their interest, is shared by 
thousands of others. In all truth not one can be said to be of any 
value to musicians or amateurs, but are of use only in so far as 
they serve as advertising mediums for a lot of trashy music. 
Those who believe that they can obtain both good music and re- 
liable and authoritative musical information from such sheets are 
greatly mistaken. If W. E. L. wishes to obtain music of any 
value he can only procure it from publishers of standing, while if 
he wishes to read a musical journal he should subscribe to one 
edited by competent musicians and critics. 








Auber’s Birth 
SCAR COMETTANT has just published the ex- 
act date on which Auber was born. He copied it from the 
register of baptisms belonging to St. Julian Parish, Caen, de- 
posited with the major of that town. Here is the document : 
*“* The year 1782, on Wednesday, January 30th, we, the under- 
signed cur¢, have baptised a son born yesterday in lawful wed- 





lock to Jean-Baptiste-Daniel Auber, officer of the King’s chasses, 
and Frangoise-Adelaide-Esprit Vincet, residing in Paris, in the 
small stables (4uries) of the King, faubourg Saint-Denis, in 
Paris, Saint Laurent parish, who has been named Daniel-Frangois- 
Esprit by Daniel Auber, painter to the King, assisted by Fran- 
goise-Sophie Vincent ; the said god-father represented by Jean- 
Baptiste Normand, and the said god-mother by Marie Duclos, 
who have conjointly signed with us. Signed, Jean-Baptiste Nor- 
mand, Duclos, Bunsuf, 
Julian.” 

It will be perceived from this that Auber was born in 1782, and 
not in 1788, as is generally believed, or rather as he used to assert 
himself. He wished to pass for six years younger than he really 
was. 


Custos, Desbordeaux, curé de Saint- 


Dr. Parry’s New Opera “ Virginia.” 

R, JOSEPH PARRY, the Principal of the Musi- 

cal College of Wales, Swansea, has just completed a new 

work, which will give him still higher rank than he already holds 
in the musical world. His first Welsh opera—‘' Blodwen ”—has 
many admirers, and would have many more if it were only intro- 
duced to the public in an adequate manner, with appropriate stage 
machinery and interpreted by performers who are qualified beth 
as singers and actors. Of the oratorio of ‘* Emmanuel,” one can- 
not speak from experience, but it has been spoken of most highly 
by the foremost musical authorities. 
these two greater works, it is said that the Doctor has been en- 
gaged in the composition of a sacred cantata on the theme of 
** Nebuchadnezzar,” as well as several minor works, and lastly he 


Since the conclusion of 


has produced a new light opera, entitled ‘* Virginia,” and this his 
numerous friends had an opportunity of hearing rehearsed recently, 
at the Theatre Royal, Temple Street. 

The librettist is Major Jones, the American Consul at New- 
castle-on- Tyne, who has chosen for his theme a series of incidents 
in the American Civil War, in which he himself bore a part. The 
cast of the characters was, as follows :—Soprano, Virginia (Ed- 
gar's love), Miss Annie James, M.C.W. Contralto, Nell (Edgar's 
sister), Miss Violet Howell, M.C.W. Tenors, Edgar (arrested as 
a deserter), T, K. Evans; Sergeat-Major Philip Jones; Julius 
Cvesar (an old faithful negro servant), D. Price; 
James Thomas. 
E. Owen, M.C.W. ; 
M.C.W. (orderly). 
Evans, M.C.W. ; Captain Bragg (the villain), S. T. Evans; Poli- 


tician, Mr. Rees ; 


Union Sergeant, 
Baritones, Major Hamilton (Judge-Advocate), 
Corporal Puffendorf (a German), D. Hughes, 
Bass, Colonel Longstreet (President), T. 
Parson Brown (a chaplain). Chorus, soldiers, 
citizens, prisoners, and government clerks, 

On the music with which Dr. Parry has lifted all these charac- 
ters and interpreted the situations, it would not be fair to pro- 
nounce dogmatically after only one hearing of a hasty and im- 
perfect rehearsal. But this one may safely say, that it is prima 
The musical form is full 
and 
these are ever and anon broken up into duets, trios, quartets, 
quintets, &c., echoed and re-echoed, and at length blended into 
the fulness of harmony. Detective ears, as they listen to the 


facie a pleasing and promising work. 


of variety. Melody follows melody in happy succession, 


flow of melody, may conclude that memory as well as invention 
was present with the composer in his moments of inspiration ; 
but detective ears, any more than detective constables, are not 
infallible; they often pounce upon the wrong person or thing. 
The dispute as to originality is as old as history. But there is no 
suspicion of plagarism here. What the Doctor has written is his 
own, either by creation or by distinctive treatment, and the re- 
sult on the whole is pleasing. It is not easy, in the absence of 
printed libretto or detailed programme to point out definitely the 
best numbers or to indicate the tit-bits. Suffice it to say, for the 
present, that the work is full of beauties that will be better ap- 
preciated the more they are heard.— Ze Camérian, 


ORGAN NOTES. 
i. a 
Dr. Spark has contributed an article on the Leeds 
organ tothe Vorkshire Post. 


* * 
The three-manual Johnson organ, formerly in the 


Hershey Music Hall, Chicago, has been removed to Oberlin, 
Ohio. * 
* * 

Hook & Hastings, the Boston organ builders, will 
have an instrument of large dimensions at the Louisville Exposi- 
The 
Of course, the me- 


tion. The three manuals are twelve feet from the pipes. 
organ has 43 stops and some 3,000 pipes. 
chanical arrangements are numerous. The instrument will be 
very effective when played upon by a good performer. 

* ° * 

More new organs are built with only a pedal com- 
pass of twenty-seven notes (instead of thirty) than might be be- 
lieved. For use purely in a church service no doubt two octaves 
and two notes are enough, and more than enough. But mere 
utility should not altogether rule, especially when the limits of 
_ apparent usefulness are very prescribed; for occasions often 
arise when the usual limits are very much too confined, and a 
wider field of action becomes imperative. In church organs this 
is often the case. On many special occasions the ordinary in- 
strumental aid would be flat and ineffective, and there is needed a 
greater variety of tone-color and greater power to adequately in- 
terpret a grand festival of song and praise. It is, therefore, best, 
if possible, to place as large an organ in a church as can well be 
afforded, for occasions will not fail for its full and effective em- 


ployment. 
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HOME NEWS. 


——Berta Ricci has been singing in Saratoga last week. 

——The Norcross Opera Company gave up the ghost re- 
cently in St. Louis, 
‘Theodore Toedt, the transcendental tenor, is summer- 
ing at Richfield Springs, 

——The Boston Museum is offering to the public “ The 
Chimes of Normandy ” this week. 








——Miss Emma Schutz, late with the Vokes as first sou- 
brette, is at the Belvedere House, 

——-Signor Tagliapietra will be a member of the Emma 
Abbott Opera Company the coming season. 


M. de Kontski has been residing in Boston a few 
He will play at the Worcester Festival. 





weeks. 





It is said that Clara Louise Kellogg will give fare- 
well performances in this country next season. 


Mme. Madeline Schiller, the eminent pianiste, is so- 
journing in Otsego County, N. Y., for the summer. 
Leon Vincent has been elected as stage manager by 
Max Strakosch for the Twenty-third Street Theatre. 

——Miss Marion Espa, the charming soprano, assisted at 


Louis Blumenberg’s concert at Cooperstown, N. Y., 








recently. 

——The Seventh Regiment band, led by Charles Cappa, 
bandmaster, is giving successful concerts at the Louisville Expo- 
sition. 

——Carl Strakosch is in town during the summer. He is 
busy arranging for concerts during the fall. Carl reminds many 
people of that docile and handsome uncle of his—Maurice 
Strakosch. 

——H. Clay Ford is in the city in the interest of Ford's 
Comic Opera Company. The company is booked almost fer the 
entire coming season. 

——Charles E. Ford’s Comic Opera Company, after com- 
pleting its St. Louis engagement, will go to Louisville for two 
weeks during the Exposition. 

——Miss Annie FE. Beeré, the contralto, has been singing 
with great success at some of the fashionable summer resorts. 
She is the possessor of a remarkable voice. 

The organizer and manageress of the Boston Ideal 
Opera Company, Miss E. H. Ober, will shortly 
Europe, whither she went some weeks ago for recreation. 





arrive from 


——Mr. Woolf's new operetta, which the Boston Museum 
will produce next season, deals with incidents in the life of the 
very last fairy, who has to struggle with realities of the prosaic 
world of to-day, unaided and alone. 

-_—Mme. Minnie Hauk, Mme. Durand and Mlle. Alice 
Urban, three celebrated prime donne now in Europe, are all 
créole girls from New Orleans, and got their musical beginning 
at the French Cathedral in that city. 

——Liszt’s Graner Mass was performed at St. James 
Church, Boston, last Sunday morning, under the direction of Dr. 
E. C. Bullard, The accompaniments were played by Miss An- 
nette Welsh, pianiste, and Mr. Phippen, organist of the church. 

——Lily Post is now personating the réle of Prince Me- 
thusalem at the Casino in place of Mme. Cottrelly, who is now on 
her way to Europe. The réle of Pudlcinella, which Miss Post 
interpreted when the opera was first produced, is now given by 
Emma Carson in fair style. 

——Herr Max Goldstein, formerly proprietor of the 
New Yorker Musikzeitung, a well-known journalist and critic 
who has lived for the last two years in Berlin, is here as a rep- 
resentative of the Berliner Tageblatt to attend the ceremonies 
connected with the opening of the Northern Pacific Railroad. 





The Minnie Hauk operatic company includes besides 
the lady in whose honor it is named: Paulina Sali, contralto; Mr. 
Montegriffo, tenor ; Vincenzo de Pasquali, bass ; Mr. Sternberg, 
pianist. Portions of ‘‘ Carmen,” ‘‘ Faust,” ‘* Favorita,” and 
‘The Daughter of the Regiment,” in costume, are included in 
the repertory of the company. 


——The following 1s the announcement for the season of 
1883-84 of the ‘‘ New York Chorus Society,” Theodore ‘Thomas, 
conductor: The directors of the New York Chorus Society beg 
to announce that, providing four hundred subscribing members 
are obtained, there will be given during the coming season a 
series of three concerts on dates which will presently be an- 
nounced. The entire time of the chorus will be devoted to 
insuring the most perfect performances of the notable works 
which will be selected by Mr. Theodore Thomas for presentation 
at these concerts, The Philharmonic Orchestra and distinguished 
soloists will be engaged; and the directors of the New York 
Chorus Society, calling attention to the performances of the past 
season, and especially to the final Wagner Memorial Concert, 
promise that the proposed concerts will be among the most im- 
portant musical events of the season of 1883-84. The condi- 
tion of membership is an annual subscription of $20, which will 
entitle each member to four tickets to each concert, and to a vote 
in the choice of directors. The concerts will be private, and no 
tickets will be offered for public sale. Subscriptions are solicited 
with the understanding that none will be binding unless the full 
number of 400 is obtained. Orders for subscriptions can now 


be addressed to Mr. C. M. Wiske, Steinway Hall. For the direc- 


tors, Carl Schurz, Julius Hallgarten, William Steinway, Richard 
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! Irvin, Jr., E. Naumburg, C. S. Brown, Joseph B. Bishop, John 
D. Elwell, Committee. 

——AMiss Ella Wallace will make her first appearance 
in New York as Cinderina in Pratt's ‘‘ Zenobia, the composer 
finding her admirably suited for the part. 

—Frederick A. Schwab will be the manager of Clara 
Louise Kellogg during her series of farewell performances in this 
country, to commence early in September. 

——Adamowsky, the composer of a new operetta, “‘ The 
Regiment of One,” thinks that Letitia Louisa Fritch ought to 


sing the principal part in it when it is given in New York. 


” 


——G, W. Colby, through his musical agency, has made 
engagements for the Worcester Musical Festival for Miss Amy 
Sherwin, Chevalier A. de Kontski, Minnie Hauk, Miss Hope 
Glenn and J. E. Morawski. 

— Heinrich Conried advertises that he holds valid and 
subsisting contracts with Johann Strauss, Richard Genée, Camillo 
Walzel (Zell) and C. Millocker, for all their operatic works for the 
United States and Canada. 

——* Prince Methusalem” continues to attract audiences 
at the Casino. It has become popular in a certain sense. The 
concerts on the roof after the operatic representations are appre- 
ciated by all those present. 

What was called the Mapleson Musical Festival has 


The third and last concert 





achieved a fair success at Saratoga. 
was given on Saturday evening. A sacred concert was given at 
Congress Spring Park on Sunday evening. 

——tThe concert at Richfield Springs last week was the 
farewell matinee of Mlle. de Lussan. It was given in the New 
American, and the -inger was assisted by Miss Dickerson, Emil 
Sanger, Signor Melfi, Signor Fontana and Lombard’s orchestra. 
It was quite a success. 

——A concert and midsummer night’s festival in aid of 
the Brotherhood of Telegraphers will be given in the Madison 
Square Garden on this (Wednesday) evening. The programme 
will be an attractive one, and the object of the entertainment 
ought to find favor in the public mind. 

The grand concert and midsummer night's festival in 
aid of the Brotherhood of Telegraphers will take place on this (Wed- 
nesday) evening, at Madison Square Garden, The musical di- 
rector, George Loesch, formerly of Chicago, will have the co-opera- 
tion of members of several famous bands. Tickets at a popular price 





have been placed on sale at all the hotels and at the offices of the 
American Rapid Telegraph Company. 

——The concerts at the Point of Pines this season are 
given by Arbuckle’s New York Ninth Regiment Band, under the 
direction of Adolf Neuendorff. They have created a good deal 
of interest and enthusiasm on account of their excellenee and the 
sterling music performed. The band plays with great dash and 
brilliancy, yet with the needed delicacy and refinement. The 
Boston //era/d refers to these concerts in terms of high commend- 
ation, and acknowledges that they are among the best ever given 
thereabouts. 


FOREICN NOTES. 
—- = 
....Franz Servais has written a new opera, “‘ Fils d’Apol- 
lon. 
....Sani, the tenor, has been singing with success at 
Pesth, 
...-Filomena Savio, the cantatrice, has been singing at 
Athens. 
....Verdi has left Montecatini, and returned to his villa 
of Sainte Agatha. 


....It is reported that Strauss’s ‘“ Blue Danube” waltzes 
were first composed for male chorus and orchestra. 

....Le Protocole” is the title of a new unpublished 
comic opera, which is to be performed at the Chateau d’Eau The- 
atre, Paris. 

....The Manzoni Theatre, in Milan, will reopen in Sep- 
tember, and will be lighted by electricity. Sonzogno will be the 
impresario. 

....Signor Villate, author of “Zilia” and of the “Czar- 
ina,” has gone to Paris from Havana, where he will finish his new 
opera entitled ‘‘ Baldassare.” 

...-Ella Russell has made a good impression in Cartha- 
gena, at the Circus Theatre. She appeared in ** Lucia,” ‘* Son- 
nambula ” and other light works. 

....It is said that Mr. Freemantle, of Sheffieid, England, 
is in possession of nearly four score of letters by Mendelssohn, 
several of which are unpublished. 

....Ed. Solomon, the composer, has become bankrupt. 
His debts run up to $10,000, while his available assets are only 
$1,250. He has written a new comic opera, called ‘‘ Pocahontas,” 
for Lillian Russell, the libretto having been composed by Sydney 
Grundy. 

....A musical place must be Mont-Dore, France. Nils- 
son, Sembrich and Marie Van Zandt have been spending their 
vacations there together. The first two are close comrades. 
They both rise early every morning and go out for a mountain 
tramp, or to whip the Dordogne for trout. 

.... At the Politeama of Genoa has been represented with 





fair success an operetta that is said to be new, and which is en- 
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titled ‘‘ Le educande della Rocella,” not to be confounded with 
the medeme (same) of Usiglio. 

_Josef Fahrbach, the well-known composer of dance 
music has just died at Vienna, aged 79 years. 

Sir Arthur Sullivan has returned from Carlsbad to 
London much improved in health. He is now engaged with the 
arrangements for the Leeds festival. 

Theodore Rehbaum has written a new opera, “ Das 
steinerne Herz,” which has been accepted for performance at the 
town theatres of Leipsic and Magdeburg. 

It was recently stated that M, Pasdeloup was about 
: The report was, however, prem- 


ive up his popular concerts. 
Things remain the same. 


as there is no truth in it. 


tog 
ature, 
Before long is to be represented at Rome a new oper- 
etta, almost completed, B. Paosenci. The subject is 
modern Roman, and entitled ‘ Gli Orazi e Curiazi nel 1883.” 
One of the most peculiar titles of an opera is the fol- 
‘Tutts il male vien dal buco!” (All evi! emanates from 
The work was represented at 


by G. 


lowing ad 
the hole! The music is by Paér. 
Venice in 1804. 

The artists who will execute the new opera “ Gaul- 
‘ composed by Torrens, to be represented at the Colon The- 
Mme. Ferni-Germano, Mlle. Synner- 
Salvati and Limonta. 


tiero,’ 
are: 
Cardinali, 


Buenos Ayres, 
Mile. Martinez, 
_It is proposed to place a commemorative tablet to 
Rameau in St. Eustache Cathedral, Paris, where he is buried. A 
motet of his composition will be sung on the occasion. Next 
September will be the two hundredth anniversary of Rameau's 


atre, 


berg, 


death. 

Stella Bonheur, a widely known operatic artiste, is at 
the present time open to an engagement. She is said to have re- 
fused offers for Madrid, Barcellona, New York and other cities, 
and all on account of the high remuneration she persists in de- 
manding. 

«Simon Boccanegra ” has finally been selected as the 
opera that will open the Italian Theatre, Paris, in the coming 
Verdi's work will be interpreted by Mme. Adler- 
Villani, De Reszké and Nouvelli (or Ravelli) for 


December. 
Devries, Maurel, 


the tenor réle. 


_ Zina Dali, a well ‘aed ‘ee bician singer, has 
been engaged for the new Italian Theatre, Paris, by the manager, 
the baritone Maurel. By-the-by, foreign journals call Maurel 
il divo as Patti is called /a diva. 

.A circular of Henry Hersee, the honorary secretary, 
of the London Philharmonic Society, acquaints the guarantors of 
the past season with the gratifying fact that the concerts have 
have been successful, and they will not be asked for any con- 
tribution on account of their undertaking. 

. The outline programmes of the Leeds Musical Festi- 
val are now issued. The principal vocalists are Mme. Valleria, 
Miss Annie Marriott, Miss Anna Williams, Mme. Patey, Miss 
Damian, Miss Hilda Wilson ; Edward Lloyd, Joseph Maas, 
Frederic King, Henry Blower, and Mr, Santley. 

.M. Michaélis has added two more works to his in- 
teresting collection of *‘ chef-d’ceuvre” of French opera. These 
are ‘‘ Renaud,” a lyric tragedy in three acts, words by Lebceuf 
and Framery, music by Sauhini, dated 1783; and ‘‘ Les Eleé- 
ments,” an opera ballet, words by Roy, music by Lalande and 
Destouches, written in 1721. 

.... Madame Albani has definitely resolved not to go to 
the United States this year, and has, among other arrangements, 
accepted an offer to appear in Leeds about Christmas time. She 
will also sing at concerts in London and elsewhere during the 
early winter. She has made her best success at Covent Garden as 
Senta, in ‘* The Flying Dutchman.” 

.The Queen has honored J. Baillie Hamilton by ac- 
cepting from him a small vocalion designed and manufactured 
under his direction. The largest vocalion yet made has been 
played upon in the Grand Chamber at Windsor Castle, and the 
Princesses Beatrice and Elizabeth of Hesse were present, when 
it was heard by her Majesty from the opposite side of the 
Quadrangle. 

.The accounts of attendance at the recent Handel 
Festival have now been issued. The numbers were: At the 
Rehearsal, 15,920; ‘‘ Messiah,” 22,388; Selection, 22,290; and 
‘* Israel,” 23,171—1total 87,769. This is a far larger attendance 
than at any previous Handel festival, and upward of 8,000 more 
than at the festival of 1880. The next highest total was in 1871, 
when 84,968 — attended. 
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.-A collection of musical autographs was sold on the 
17th at Sotheby’s belonging to a well-known amateur. One of 
Handel's in French sold for £28, and those of Haydn, Beethoven, 
Mendeissohn and Gluck fetched also good prices, while those of 
Lulli, Hummel, Auber, Flotow, Halévy, Baillot, and many others 
of eminent composers fetched ridiculously low prices. The 
attendance was limited, consisting chiefly of foreign agents and a 
few native collectors. 

-Among the chief items in the extensive programme 
of the recent temperance féte held at the Crystal Palace, London, 
was a temperance choir contest, John Stainer officiating as judge. 
The competition included choirs from Portsmouth, Leeds, Man- 
chester, and Bradford, besides a number from different parts of 
the metropolis, the first award eventually falling to Cardiff. 
There were also temperance brass band and drum and fife contests, 
and three concerts at different times in the day by combinations 
numbering 5,000 each. 

. Arrangements have been concluded by which Wag- 
ner’s last opera, ‘ Parsifal,” will be performed for the first time in 
England at the Royal Albert Hall, London, this winter. The 
opera will be produced in its entirety, but will be sung as a 
sort of sacred cantata without scenery, costumes or dramatic 
action. The objection to the representation of sacred subjects on 
the stage in England will, it is assumed not apply to the concert- 
room. The choruses will be sung by the Albert Hall Choir, and 
the performance will be directed by Mr. Barnby. 

.The music chosen by the local authorities for the 
orchestral concerts at Cardiff, Wales, during the approaching 
Eisteddfod will include the following symphonies:  Beet- 
hoven’s No. 5, Schubert's B minor (unfinished), Mendlessohn's 
**Scotch,” Spohr’s ‘* Power of Sound,” and Sterndale Bennett's 
inG minor. The overtures are Mozart's ‘‘ Zauberflite,” Beet- 
**Leonora,” No. 3, Mendelssohn's ‘‘ Ruy Blas,” Weber's 
” and ** Oberon,” Spohr’s ‘‘ Jessonda,” Wag- 
* Bennett's ‘* Naiades,” Rossini’s ‘* William 
**In Memoriam,” and Mac- 
The concertos are Mendelssohn's 


hoven’s 
** Der Freischiitz 
‘* Tannhauser, 
d ** Semiramide,” 
‘*Chevy Chace.” 


in G minor, and probably the same compose:'s 


net's 
Tell” an 
farren's 

‘ Pianoforte ” 
violin concerto, one of Handel's organ concertos, and possibly 


Sullivan's 


Prout’s organ concerto. Berlioz’s ‘* Faust” March is also on tl.e 


programme. 
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Professional Cards. 


Piano Teacher. 





F. L, BECKER, 

Artistic Piano Tuning. References: S. B. Mills, 
Richard Arnold, W. F. Pecher, Edward Schuberth. 
Address: 57th Street, New York. 


213 E. 57 
W. NICHOLL 
Revises, corrects and rewrites Musical MSS., pre 
parioy and editing them for publication. Also proofs 
accurateiy read for composers and publishers. Les- 
sons in harmony given by mail. . 
Address office of the Musicat Courier, 25 East r4th 
Street, New York 


MISS ELLA WALLACE, 

Prima Donna Soprano. Open for engagements 
omic Opera, Conce rts, &c. Address communi- 
ARL STRAKOSCH, Everett House, 


chestration. 
correspondence, 


am. 


East 14th Street, 


Tenor, 


Soe 
catio to 


New York 
MISS BERTA RICCI, 
Prima Donna Mezzo-Soprano, Open for engage- 


ments, Concert and Opera, Address communications 
to Cart Srraxoscn, Everett House, New York. 


MISS ANNIE E. BEERE, 
Concert Contralto. Address Musica 
Office, E. 14th Stre t, New York 


J. 


MME. 


Courier 





si REUM ANN, 


Baritone, Concert and Oratorio Singer. 
Cit 


FREDERIC GRANT GLEASON, 


Teacher of Piano, Or, 
Lessons in 


Address, care Hershey Music Hall, Chicago. 


LOUIS BLUMENBERG, 


Solo Violoncello. 


FREDERICK W. JAMESON, 
Oratorio and Concerts. 
Care of Wm, A. Pond & Co., 25 Union Square. 


DE ZIELINSKI, 


Pianist. Vocal Teacher of Italian School, 


CA PPIANI, 
Vocal Teacher of Italian School, Drawing Room, 

Oratorio, Church and Concert Singing, Operatic Act- 

ing and Finishing for the Stage, 

No. 208 Second ave., near 13th st., 


C. F. DANIELS, 
Vocat and Composer, Pianist and Organist. 


_164 East ast oth st.. N. Y. | UNIO HOT 


New vs ork City. 


EDMUND NEUPERT, 


an, Composition and Or- 
usical Theory g'ven by 


and Musicale engagements. 


forte playing. Address 


Address Musicat CourikEr, 25 


New York. C. A. CAPPA, 


and all other occasions.’ Address: 


HERM ANN 0.c 


Y., and Steinway Hal 


sania n, N. 


No. . 691 Ca Cass A Ave., 1] Detroit, M Mich. 


OTTO HACKH, 


3 


or 





N. Y. City. | third Street, New 


and —_ revised for publication. Address at GRAND 
EL, 42d Street and Fourth Avenue, 


Piano Virtuoso. Open for Concert, Chamber Music 
Instruction given to 
advanced pupils in the higher branches of piano- 


(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, B 


25 Union | Square, New York. — 
. KORT HEUER 


Pianist and Piano Gein 146 Atlantic iiemea 


Address Professor of Pianoforte, Grand a ge 
vatory of Music, 46 W. Twenty-third Street; 
Augustus Baus & Co.’ s Plano Rooms, 26 W. Twenty: 


GONZALO NUNEZ, 
Concert Pianist and Teac her of the Pianoforte 
Steinway Hai! 


vocr CONSERVATORY oFMUSIC, 
No. 19 East 14th Street, New York City. 
MISS LETITIA LOUISE FRITCH, 
Soprano, Address Musicat Courier, 25 East 14th 
Street, New York. 
MLLE. ZELIA DE LUSSAN, 


Prima Donna Soprano, Concert and Oratorio, 
Season of 1884-85 in Europe. Address Gero. 
Co.sy, 23 East 14th Street; or residence, 137 West 
agth Street, New York 


JULIUS BE REG HY, 

Basso. Open for enga ements for Concerts, 
Opera and Oratorios. Open fore shurch engagements 
during summer. Address Musicar Courier. 

A YOUNG MAN OF GOOD ADDRESS, 
musically well educated, playing both the 
violin and the piano, desires a position as Salesman in 


a Piano or Music Store. Reads music at sight. 
Address W. B., Musica, Courter office, 


$5 to $20 
$72 


Pupils received 


Steinway Hall. 


Parades 





per day athome. Samples worth 
Address Stinson & Co., Portland 


free. 
Fite 


aine 





A WEEK. $12a day at home easily made. Costly 
outfit free. Address Truz & Co., Augusta, Maine 
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Paris Exrosition, 1878—Diploma of Honor. 
Sypnty 
Merit; also Second Degree of Merit. 


two Silver and twe Bronze Medals. 


There is no art so diverse in its application, or so prolific 
in its results, as the art of printing. 


INTERNATIONAL ExnisiTion, 1879-1880—First and Special Degree of 
MeLBourne INTERNATIONAL ExuisiTION, 1880-1881—Four First Orders of Merit, 


ATLANTA LNTERNATIONAL Corron Exposition, 1881~Highest Avvard. 


Lockwood + Press « Steam + Printing « Establishment, 


—HOWARD LOCKWOOD, Proprietor. — 


74 DUANE ST., NEW YORK, U.S.A. 





—*- AWARDS FOR PUBLICATIONS, PRINTING AND ART. -«-— 


ApeEaipe Exutsition, 1881:~—Two Special First and two First Degrees of Merit, 
two Gold and two Silver Medals. 

Cincinnati InpustriaL Exposition, 1881:—Highest Award. 

Cincinnati InpustriAL Exposition, 1882—Highest Award, 

New ZEALAND INTERNATIONAL ExuisiTION, 1882—One Gold and three Silver 


Medals, Highest Awards, 


Bad printing is an abuse of art. 
and works injury to him who accepts it. 


It condemns the printer 
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class typographical work, 


catalogue or book, 
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products, and a house that sends out ill- 
little—more money than is charged for poor work will pay for a well printed catalogue, artistic in all of its details. 
Its presses are adapted to the finest class of work, and it has all the appointments of a fully equinped office, 


Books accurately translated and printed in English, French, German, Spanish or Portuguese. Estimates furnished for good work, from a small circular to the finest 


LOWEST PRICES CONSISTENT WITH GOOD WORKMANSHIP, 


seve nnenacanensnanas wNO The undersigned will also produce, in miniature or enlarged form, by the best process yet discovered, electrotype plates of wood-cuts, price-lists, catalogues, &c., 


mportance of fine work in the printing of catalogues, pamphlets, &c,, cannot be too highly estimated. The character of a firm is always gauged by its 
secures a reputation for cheapening its work. A little—very 


ts of its b 





printed catalogues or other adverti 


an ordinary proof-sheet being all that is necessary for their production. 





The Lockwood Press is note | for its first- 
Circulars, Catalogues or 
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HOWARD LOCKWOOD, Publisrer and Printer, No. 74 Duane St., New York, U.S.A. 
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For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
WM. SCHUBERT, 
Mr. FERRARE, 


but deem it unnecessary to do so, as the public is well aware of the superior merits of ‘he Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Madame De GONI | Mr. 


Mr. J. P, COUPA, 


also in Europe. 


MARTIN GUITARS 


Manufactured by C. F. Martin & Co. 


wae NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <@ 


Mr. S. De La 
| Mr. CHAS. 


De JANON, 


Mr. H. WORRELL, 


COVA, 
| Mr. N. W. GOULD, 
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THE ONLY RELABL 


They 


| Mr. N. J. LEPKOWSKI, 


and many others 


Parties have in vain tried to imitate them not only here in the United States, but 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., ete., ete. 





“BRIGGS” 


PIANOS. 


BRIGGS PIANOS are manufactured 


and are 


HE 
in the most thorough manner, 
offered at as Low Prices as will insure a 
really good instrument. All our Pianos are 


fully warranted for five years. 


c.c.BRICCS &CO. 


Warerooms and Factory, } 


1125 Washington Stre2t, Boston, Mass. | 





New York Warerooms: 26 W. 23d Street. 
Grand Conservatory of Music 


OF THE CITY OF NEW YORK, 
46 West [Twenty-third St., 46 





(Between Fifth and Sixth Avenues.) 
ERNST EBERHARD, Director. 
Instruction in all branches of vocal and instrumen- 
al music asa science and as an art, by the most emi- 
nent masters and professors of the land, at moderate 


terms. Send for Annual Report. 


JH. & C. 8. ODELL, 


MANUFACTURERS OF 


Church and Chapel 


ORGANS 


of every description, with all Modern Improvements, 
including their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic 
Tubular Action. 

407 & 409 West Forty-second Street, 
NEW YORK. 





Near NINTH AVENUE, 


DYER & HUGHES, 


FosoRorT, ME., 
MANUFACTURERS OF 
FIRST-CLASS 


ORGANS 


—AND— 


» ORGAN CASES, | 


For the Trade only. 


Correspondence 
solicited. 
Low pricesand 
liberal terms to 
responsible 
houses. 

y Our Cases are 
all finished, 
pedals hung, &c., 

_ ready to receive 








prices, 


Established | 


HOMAGE WATERS & GO. 


PIANOS and ORGANS. 


t” AGENTS WANTED. 


Warerooms, 124 Fifth Ave. 


Corner Briome and East Streets, 


NEW YORK. 


MITH 


AMERICAN 


ORGANS 


— AND — 


PIANOS 


ARE THE BEST. 


ESTABLISHED 30 YEARS. 
te Over 100,000 Made and Sold, 


Factory, 








Catalogues free on application. 


THE 


SMITH AMERICAN ORGAN CO,, 


BOSTON, MASS. 


F. CONNOR, 


PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORK. 


Dealers admit they are the best medium-priced 


G2” Send for Catalogue. 





Piano in America. 


N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated. 





THE 


TABER 


ORGAN CO. 


a 
FACTORY, 








Worcester Mass., ; 





EDWARD SCHUBERT & i UNION SARE, 


Music Publishers, Im 


Complete Depots of the celebrated Cheap Editions of STEINGRAEBER 


All the Latest Publications. 


NEW YORK, 


porters and Dealers. 


Leipsic; C, F, PETERS, Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London ; JUL. SCHU- 


BERTH & CO., Leipsic (Edition Schuberth); J. 
Liepsic (Volks-Ausgabe), etc., etc. 


G. COTTA, Stuttgart; 
Catalogues sent free upon application. 


BREITKOPF & HAERTEL, 


+ ESTABLISHED 1851. --— 


VOSE & SONS, 


Manufacturers of GRAND, SQUARE and UPRIGHT PIANOFORTES. 


Send for Illustrated Catalogue. 


Office and Warerooms, 535 Washington St., 


Boston. 





MUNROE ORCAN REED CoO., 


— MANUFACTURERS OF THE — 


MUNROE PATENT ORGAN KEED, 


And Dealers in ali kinds of Organ Material, 


No. 


25 UNION STREET. 


WORCESTER. MASS. 





PORTRAITS, 


Pe No. 949 Broadway. 





GHORGE BOTHNEHRE, 
Manufacturer of Pianoforte Actions, 


NEW FACTORY, 135 and 137 CHRISTIE STREET, NEW YORK. 





CRANE & 


13 University 


PIANO FELT 


Place, 


CHAPUIS, 


New York, 


MANUFACTURERS. 





GEORGE P. BENT. 


81 and 83 Jackson Street. 
EFANSAS CII“Z: 


1304 St. Louis Avenue. 


HUN ER 


PIANOFORTES, 
SQUARE ana UPRIGHT. 


MANUFACTURED BY —— 


JOHN F. HONER, SUl, 513 & 515 W. 42d St. WY. 


CHET 
PIANOS 


~SQUARE 
Send for Catalogue and Prices, 


CHRISTIE & SON, 209 to 223 W. 36th St., N.Y. 

















B. F. BAKER 
Upright Piano. 


THE BEST PIANO FOR DEALERS TO HANDLE, 


486 Harrison Ave., Boston, Mass. 


BILLINGS PIANOS 


MANUFACTI ump py VV ‘e <Q 
BILLINGS & RICHMOND, 


Factory, - 124 & 126 West 25th Street, 
Warerooms, - - 21 East 14th Street. 
NEW YORK. 


C. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 


McPHAIL 


First-Class Upright 
and Square 


®PIANOS, 


630 Washington Street, Boston. 


JOHN H. HESSMAN, 


KINDLING WOOD YARD, 
174,176. 178, 180 and 182 Bank St., N. Y. 


(NEAR NORTH RIVER.) 
SEND FOR PRICE LIST, 


Physicians recommend Hickory Wood for sick-room 
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HERE ha 


made in piano stools. 


s been in the past few years a great improve- 
7 Comfort has been chiefly 
aimed at A double stool, 
however, that was placed on the market has proved a failure, 
patent is not likely to become valuable. Ottomans 
more come into fashion since Rubin- 


ment 


and in several instances attained. 


and the 


seem to have more and 


stein’s visit to this country, for the great pianist and com- 
poser used an ottoman. They are comfortable and give full 
play to the movement of the body, without causing the per- 
if he were losing his balance all the time, 


It is not every 


former to feel as 
and dre ading a collapse of the worst kind. 
stool that satisfies a pianist. A good solid stool is one that 


is raised and lowered by screws at either side. It is better 
than the old fashioned one, the seat of which is moved by a 
le centre screw, for steadiness is not generally a charac- 

of 


necessary articles have a really responsible trade to cater to, 


such primitive stools. Manufacturers of these 


ind exactly as in pianos, various prices can be given for piano 
| is scarcely ever a better bargain in 
a cheap piano, for it becomes rickety, and tends 
to destroy one’s temper, besides being in itself exceedingly 
uncomfortable. It is better to patronize a good stool-maker 


than one who manufactures an inferior grade of goods. 


- 
fault with American pianos, as export instruments, 
The 


1e touch and tone unsurpassed ; 


standard 


HI! 
} 


s their high and high price. 


s of the very best, and tl 


he price demanded appalls a foreigner. Here, we are 


to high wages and to high-priced goods of all kinds, 


very much out of the way is asked for 


s something 


surprised at the demand, nor even de- 


mur paying it t abroad it is otherwise, and only the very 


rich let matters Vv bY unque stioned, as we must do here. 


In New Zealand it is said that cheap German pianos are in 


be 


mand n tact 


iid 


that no other instruments can 


there, not even those made in England. They 


go, notwithstanding the brave efforts made by 
lish manufacturers to compete with them in price 
Nelson, 


» an English trade journal, and 


vorkn from 


inship. Some time ago, 
t wrote t 
, 

they 


inos had quite a deluge; so 


] 


th sold by auc- 


Am- 


find it impossible to compete with the 


ere, that they were 


one must have lost money by. 


manufacturers 


can 


German trade under such circumstances, even if they de- 


which is not likely. Altogether, our instru- 


ver appeal to the most refined and cultivated 


| as to the best filled pocketbooks. Only Euro- 


to pay our democratic piano manu- 
tter ask for their splendid instru- 


the i 





THE TRADE LOUNCER. 


this time every merchant and manu- 
eginning to contemplate the probabilities of the 
It is the talk in nearly every office I happen 
peregrinations, and even those gen- 


that 


ing my many 


le who are known to be oysters is, who in 


le oysters in so far that they hardly ever open 


say, they are undoubtedly ruminating over the 


of the coming business season also 


x * * 
ing a variety of opinions one can readily 


ent, especially if he has made some- 


and | 


done 


ect, must therefore conclude 


Nearly every one of 


usiness 


a favorable opinion 


Mr Mason, Mason & Hamlin Organ 


nd Piano Company, expressed a unique opinion on the general 


Henry 


he, ** There is a great difference 


of t juestion Said 
usic trade of ten years ago and the music trade of 
) years ago pianos and organs were considered articles 


In 


s considered furnished unless; it contains an 


they are considered articles of necessity. 


ry well-furnished house must contain a 


pian Even outside of their use as musical instruments, pianos 


s are considered essential to the proper outfit of a dwell- 
te * & 
s. Pianos and organs are not purchased 


purpose of music, 





— 





them as articles of furniture. A littie jealousy or envy of the ap- 
pearance of a neighbor's parlor, if it contains an instrument, will 
induce a lady to purchase either a piano or organ as the case may be. 


x * & € 


Several firms are so sanguine that they are making 
goods ahead. I understand that J. & C. Fischer are working the 
full capacity of the factory and are not alone filling their regular 
orders, but are preparing for the fall trade. This is one of the 
firms that has experienced the difficulty of meeting a sudden 
heavy trade without adequate preparation. Other firms have lost 
trade for want of preparation. Taking time by the forelock is a 


wise precaution. eeee 


I understand that the passing troubles at E. P. 
Carpenter's are about adjusted and a stock company will be formed 
to continue the business with Mr. Carpenter at the head. It was 
so predicted in this paper when the item in referente to the mat- 
ter appeared. Mr. Carpenter is an indispensable man at the head 
of the business. I hope the future will be a prosperous one for 


him. eee 





workman- | 


here are many people buying | past three weeks. 


Mr. Fullam, business manager for Christie & Son, 
has been doing some tall work for the past year. His fiscal year 
| which ended August 1, shows a remarkable increase in business for 

the The month of July was the busiest July the firm has 
yet had and I will say that much of the success of the past year 


He has done much conscientious work, 


firm 


is due to Mr. Fullam. 
| the result of which will show on the books of the firm in time to 


come. x * # * 


I met a gentleman who has been West for several 
months, going as far as the Pacific Coast ; he returned a few days 
ago. He was formerly interested in the trade, and, although not 
actively occupied in it now, he observes it with constant interest. 
He told me that among the pianos that had a uniform reputation 
for excellence and durability the ‘‘ Sohmer” was among the most 


prominent. * kk 


“Even those dealers that do not handle them speak 
in the most favorabie mannet of them.” This is certainly a trib- 
ute of great value. The gentleman I speak of has been in nearly 
all the large cities, and tells me that the system of recitals and 
concerts in which pianos are used, especially if played upon by 
excellent artists, always benefits the firms whose pianos are used. 

* * *& x 

“Then,” said I, “you think if Mme. Rive-King, or 
Carreno, or Schiller, or Rafael Joseffy, or Sherwood, or Dr. 
Louis Maas, or any of these celebrated artists, play on a piano 
in public the local dealer in whose city the performance takes 
place is benefited ?” er 

“ Not alone benefited,” said he, “ but benefited im- 
mediately. Why, I have been in the warerooms the day follow- 
ing a concert or recital, and I have seen persons coming in who 
had never before seriously thought of the name of the manufac- 
turers of the piano that had been played, and ask to see one. The 
subsequent results cannot easily be gotten at, but they are very 
beneficial, no doubt.” 


x * 


* * 








I believe every word of it. There can be no ques- 
tion that an artistic representation of the merits of a piano ina 
concert hall operates favorably upon the minds of every one if 
the instrument has merit. I know that the sales of the ‘‘ Miller” 
piano have received a wonderful impetus ever since they have 
been heard in public under proper auspices. 

* 





& % & 


Does any one doubt that if a reed-organ is heard 


| in a church concert, and it is an instrument containing reeds of a 
| 


a good quality, properly voiced, and its general construction in 
every respect commendable, when played upon by any one who is 
able to produce the proper tone, that the instrument will attract 
attention ? ** What organ is that?’” And 


then when the purchasing comes around they will think of that 


People will inquire 


organ. xk RH 


It is the same with pianos. The agent of every 
manufacturer who makes a good piano, of course, will increase his 
| sales, increase the local reputation of the instrument, and thereby 
| increase its general reputation, if that instrument is played before 
audiences that take only the slightest interest in music. 

xe k * 

Several Boston firms tell me that they are contem- 
plating the opening of branch houses here, or are looking for some 
| trustworthy agents. That's right! 
| tains a few stores that can be had ata rental of from $5,000 up- 
ward (no limit) and there are still chances for the lively and 
vivacious who are ready to pull up the sleeves and goto work. 


Fourteenth street still con- 


xe e * 


The money market has been very tight during the 








Manufacturers are complaining of the slow | 





collections. This stringency is, however, only temporary. Col- 
lections by dealers are slow on account of the absence of many 
families who are residing in the country and this affects not alone 
the music trade but all other trades. In a few weeks money 
will be plenty again. 








Interesting Statistics. 


The exports of musical instruments from the United 
States to the following countries for the year ending July, 1882, 
are as follows : 

To the British possessions in Africa......... 
To Liberia. . ecm eNOs ae © 
To British North America......... . 


.++-Value $44,585 
479 
eee 352,146 

Exports to Mexico were as follows for the year ending July, 
1881: 
OTMANS, «i. vecceee 
Pianos - 21,699 
Others..... tbe sdineonabdioes¢ 

For the year ending July, 1882: 
Organs. . 

Pianos. 7,370 
eee ee caebes 1,629 

The imports of musical instruments from Germany into the 
United States for 1881 were valued at $1,097,000. 

The exports of musical instruments from this country to Ger- 
many for the same year amounted to $128,000. 

During the same fiscal year France exported to Brazil musical 
instruments valued at $251,000, and Great Britain sent musical in- 
struments, valued at $725, to Bermuda, while from this country 
the same kind of goods sent amounted to $839. 

Twenty-seven thousand dollars worth of musical instruments 
were exported in the same period from Great Britain to Queens- 
land, and $107,000 worth to New Zealand. 

During 1880, $841,000 worth of musical instruments were ex- 
ported from Germany into Great Britain, and Holland sent $977,- 
000 worth to the same country, while Belgium sent $122,000 ; 
while France received $306,000 of musical instruments from Bel- 
gium during the same time. 

In 1880, the total imports of musical instruments 
$3,430,000 
3,548,000 


into Great Britain amounted to... 
IGAEOOE, MO: ciccs chive tees 
In 1880, the total exports of musical instruments from 
France amounted to 


Something Additional from Pepper. 


A FORFEIT OF $1,000 IN GOLD. 

It having been asserted that Henry Distin does not 
make his superior band instruments in Philadelphia ; that he im- 
ports his valves, bells, &c.; that various claims and statements 
made by us are untrue and misleading. &c. This jealous attack, 
inspired by an unsuccessful business rivalry, can do us no harm 
with our neighbors and near-by customers who have visited our 
factory and seen for themselves, and for whom we are now fur- 
nishing instruments of unexcelled merit ; but to convince those 
at a distance, who are liable to be misled by this man’s scurrilous 
and envious attack, we hereby declare that we will forfeit $1,000 
in gold, with free traveling expenses from any part of the world 
and a month’s board at the best hotel in Philadelphia, if we do 
not prove by ocular demonstration that we manufacture the cele- 
brated Henry Distin superior cornets and other band instruments 
at our factory direct and complete from the raw material up to 
Anyone who doubts should come, see and 


J. W. Pepper. 


the finishing touches. 
be convinced. 





Exports and Imports—Port of New Vork. 
Week Ending July 31, 188}. 
EXPORTS. 


15 Organs.. 


166 
100 


I banjos.. 

4 pianos.... 

I organ.... 

T tFUMPClS. 000 cceccvccces 
I organ 


65 
113 
40 
75 


$2,784 
IMPORTS. 


Musical instruments, &c.....167 packages........... $18,909 


—The following is Augustus Baus & Co.’s warranty: 

WakgRANTY.—This is to certify that the pianoforte, No. —— 
bearing our name, was manufactured by us from the very best ma- 
terial. We warrant the same to be a perfect instrument in every 
respect, and hold ourselves responsible for the term of five years 
from date for any defect in workmanship, or material or perform- 
ance under fair usage, the effects of extreme heat, and cold or 
dampness excepted. 











The Superiority of the “SOHMER * 
Pianos is recognized and acknowl- 
edged by the highest musical authori- 
ties, and the demand for them is as 














steadily increasing as their merits are 





becoming more extensively known. 





THE MUSICAL 





sonwené & CO., ee, ifncihiiitaae 149 to to 155 
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Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. 


ment of all leading artists. 


E. 14th St., New York. 





































Have the indorse- 
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“4 po ea kept 


f «(Old established and nod skill. 


new by enterprise 
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The Duet Uy 
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| ‘We recommend as 
| ond satisfactory.’’—O/7 





FOR PRICES TO 


Q manship and fine tone qualities.”"—Yournad. 


being in every respe 
ver Ditson & Co. 


ct re 


BUILD PIANOS 


Nearly 17,000 now in use 


The Best Medium-Priced Instrument ever 


offered to the Trade and Public. 


GUILD, CHURCH & (0, 


682 Washington Street, 
BOSTON, MASS. 


* It is the sweetest-toned Piano 4. ever heard."’—From 
Ur Harris, of Engle set the inventor of the celebrated 
? “Harvie Engine.” 

* Are famous for great nicety and durability of work | 


liable 








\ CORTADA & C0, 


23 EAST 14th ST., NEW YORK, 
Importers and Publishers of Music. | 


Pianos and Organs for Sale and to Ren’. 


Dealers in all kinds of MUSICAL eng ME nts | 
and MUSICAL MERCHANDIS 








ORGAN BUILDERS, 
318 & 320 East 39th & St., New York. 


LIST OF OU R LARG 7EST 
GRAND ORGANS 
Fifth Avenue Cathedral, N. ¥. 
4 manuals; St. George's C h.. 
N. Y., 4; St. Paul’s M. E. Ch. 
N. Y., 4; Fifth Avenue Pres. 
Ch., N. Y. ».3; Brooklyn Tab- 
ern acle, 4; First P resbyterian, 
Philadelp hia, 3; Trimty Ch., 
San Francisco, 3; Christ Ch., 
New Orleans, 3; and Pitts- 
burgh R. C. Cathedral, 4. 





WLLL Ab 





DECK 


JARDINE & Son, BROTHERS’ 


MATCHLEsSS 


PIANOS 


33 Union Square, N, Y, 


ER 


NEY ENGLAND 
Cabinet Organs, 


ECLIPSE ALL OTHERS It IMPORTANT IMPROVEMENTS! 













Most Powerful, Melodious, Beautiful and Convenient. Study thei 






Superb Qualities and you will have no other. 







CATALOGUES AND TESTIMONIAL BOOKS MAILED FREE TO APPLICANTS, 


NEW ENGLAND ORGAN COMPANY. 


Chief Offices, 1299 Washington Street, Boston, Mass. 































, 
Organists of high repute 


unqualifiedly endorse the 
“Symphony” as the most 
complete instrument ever 
constructed, and an achiev- 
ment totally surprising and 
unexpected. 

Wonderful Power, 


Beautiful Effects. 


Seventy-five other new 
and beautiful styles now 
ready and shown in New 
Catalogue. A postal card 
will get it. 


WILCOX & WHITE ORGAN CO, 
Meriden, Conn. 













































of cuon > indiana tie tin de 


A. HAMMACHER. 


Piano-Forte Materials, Tools and Trimmings, 


THE LARGEST ASSORTMENT IN THE COUNTRY 


M==> Send for our New Illustrated Catalogue. 


WM. SCHLEMMER, Cc 


‘A. HAMMACHER & Co., 
PIANO-FORTE HAROWARE, 


A. HAMMACHER & CO., 209 BOWERY, NEW YORK. 


(W)oooerrreseseseseses SSSHSSSSSSSSSSSSSSSSSSASSSSSSESSE SH SFHSSSSSS SHA SSS SH SFAS SHEDS SHSHSHHAA SHS SHHSHSHSHSHS4SES oes 4 


rrr 





¥, GOEPEL, 
209 BOWERY, NEW YORK, 


Maaufacturers of and Dealers in 


D)o++++++++++++68) 











Mi 





Jn. Boot, IN: THE WORLE 


Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by anv other Manu- 
facturer of Reed Organs in the World. 


LORING. & BLAKE ORGAN CO., Worcester, Mass., or Toledo, Ohio. 







Send for Illustrated Catalogue to the 
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Trade Notes. 
Mr. Alfred Dolge spent part of last week in Boston. 
Ernst Gabler & Brother are making a new style upright with 
i new and original sliding desk 


Severg! Boston manufacturers told us candidly that business 





is very dull at present with them. 

Among new agents of the ‘‘ Peek” piano are A. Bruenn, of 
Oakland, Cal., and P. Friederich, of Grand Rapids, Mich, 

Cc, ¢ rs, Jr., of Boston, is under the impression that the 
upright is the coming piano; in fact, that it is the piano of the 
day 

Mr. C. B. Hunt, of C. B. Hunt & Co., Boston, told us the 
other day that all the newspaper men were getting fat. We can- 
not see it 

Augustus Baus & Co.'s order book shows orders for fifty- 


seven pianos received in five days, This is a fact, and Mr, Baus 
does not want it to be forgotten. 


lh 


Rogers & Bacon Piano Company's embarrassment will 


probably be settled in a few days and the company’s factory will, 
in the future, be located in North Easton, Mass. 
( M. Brocksieper, of New Haven, has just rented a new 


large store on (¢ hapel street, adjoining M. Steinert’s warerooms. 


Mr 


succeed 


Brocksieper is an active business man, who we hope will 


We believe that a trade note should contain facts, and not 
fulsome puffs. In fact, the trade does not put any faith in such 
trade notes. When there is nothing to say, we are not going to 
fill the space with puffs 

Handsome d’Anguera in the Emerson piano rooms, Boston, 
says that he can sellan Emerson if the parties are at all in earnest 
an instrument 


to buy No doubt, a good many persons visit piano 


warerooms without any real 
Mr Bent, of Chicago, writes to us that he has 


just added 8,040 square feet of factory room to his place, and will 


intention to buy at the time. 
George P 
increase his production 25 to 30 percent. Four new styles of 
organs are added to the catalogue and ready for the fall trade, 


viz., Nos. 100, 40, 45 and 75. 

Ir. W. J. Dyer, of Dyer & Howard, St. Paul, Minn., 
dropped into our sanctum last week. Other callers at the office 
were: Col. Gray, of the Schomakers’ Piano Company, of Phila- 


delphia, and Mr, Munroe, of the Munroe Organ Reed Company, 


Worcester, Mass Chey are all arranging for active tradé this 
fall 

I'he following board of directors and officers of the Mechan- 
ical Orguinette Company were elected on Tuesday, July 31, at 
the annual election: George B. Kelly, H.C. Hall, William B. 
Tremaine, R. W. Mathews, directors; James Morgan, presi- 
dent; John Nichol, treasurer; E, E, Jones, secretary. Mr. W. 
B. ‘Tremaine occupies the position of general manager. 

During the past week news items in the trade have been very 
scarce. We de not think it is very essential to the trade to men- 
tion where some of its members reside in the summer, and we do 
not care to h)) our trade notes with puffs, 





facturer said to us in Boston Jast week: ‘‘I cannot believe that 
these little trade notes in some papers, which are merely puffs, 
can be true, when several written about my business were false 
and gross exaggerations.” 


—Wm. Knabe & Co., Baltimore, have found it necessary, 
from press of business, to increase their facilities. They have 
accordingly leased the building at. the southwest corner of West 
and Eutaw streets, formerly used as the Miller chewing tobacco 
factory. It fronts 155 feet on West street, with a depth of 45 
feet on Eutaw street, and has four stories anda basement. It 
will be occupied by the casemakers and varnishers, the upper 
stories being already utilized by the latter. The rest of the new 
building will soon be in running order. 


Charles Addison Daniell. 


U NTIL we perused the August number of the paper 

edited by the gentleman whose name heads this article, we 
had the highest respect for him personally, and for many of his 
views as expressed in his journal. But his August number is so 
replete with articles that contradict the very principles he appa- 
rently strives to impress upon the music trade, that we are com- 
pelled to modify our original estimate of his character and ability. 

We heartily subscribe to his fearless exposure of the blackmail- 
ers that are at present at the head of some of the musical journals 
in this country, but all his efforts to expose them in the dignified 
tone he assumes, are neutralized by the flood of billingsgate he 
lets loose against musical papers in another column. 

The imitation of a dialect is no remarkable journalistic feat, es- 
pecially if it is the result of the laborious labors of the editor’s own 
brain. 

Mr. Daniell has the reputation, among the few members of the 
trade who enjoy a personal acquaintance with him, and who sel- 
dom read his paper unless he hands it to them, of being a gentle- 
man. He should guard that reputation as carefully as possible, 
for, from what we understand, it is about all he possesses. 

In a two column article taken from that widely read but com- 
paratively unknown publication, The Danbury Republican, which 
Mr. Daniell reprints in his paper, it is stated that, ‘* As a poet 
and a writer of prose, Mr. Daniell combines strength and grace, 
full of that vigorous simplicity which reveals an attractive individ- 
uality in the author.” And then it goes on to state that many of 
his poems are copied all over the world. 

We hope this is true, but we also hope, for the sake of his un- 
sullied reputation, that his prose, especially that part of it which 
appeared in the August number of his paper, will not be copied 
all over the world. 

As to his narrative poem, ‘‘ The Street Singer,” 
‘‘ has won warm praise from several severe and impartial critics,” 


although it 


whose names, for obvious reasons, are not mentioned in the article 
published in 7he Danbury Republican, we wish to say that its 


rhythm and meter are only comparable to many of those rejected 


poems, as little known in the world of literature as the ‘* Street 


As an organ manu- | Singer” itself. 








THE MUSICAL COURIER. 


The year 1849 was replete with momentous events which im- 
pressed themselves on the future history of this country with 
remarkable force, but no event was paramount, with the birth 
during the eventful month of June of that year, of that indigenous 
creation, Charles Addison Daniell. 

Let it be proclaimed from the housetops, that we are all at last 
relieved from that unbearable suspense, which was produced by 
our ignorance and lack of penetration to ascertain the genuine 
name of the author, who signed himself ‘‘D. C. Addison” (who 
has not heard of D. C. A.?) ‘‘ Sydney Ryan” (How successful 
his latest drama, ‘‘ Over the hills to the poor-house ” has been) ; 
‘*Leon Levoy” (we all remember the extensive royalty he has 
beer. collecting annually for his transcendental poem ** Shoo Fly”); 
‘* William Weber,” another nom de plume (‘* Oh Willy they have 
left you,” by Brainard was his best creation), and other remark- 
able cognomens unknown to the ignorant masses, who seem to be 
satiated with the current literature of the day published by the 
large publishing houses in this country and constantly purchased 
by an ignorant public. 

The ‘‘strength and grace and vigorous simplicity” which 
characterize Mr. Daniel’s resplendent literary productions, should 
not be limited to his poems and poetry alone, he should have 
sufficient commiseration for suffering humanity to splice a small 
percentage of his simple acumen into the columns of his monthly 
paper. It might assist in increasing his circulation among his ex- 
changes, many of which have cut his name from the list, forget- 
ting in an interim of thirty days that such a paper as his exists. 

Indeed, were it not for his supplement this month, entitled 
‘*Coney Island,” a song much more acceptable to the inmates of 
Blackwell's Island than to the members of a trade identified with 
the development of music in this country, we doubt if it would 
have been noticed that his paper appeared this month. 

We regret very much that we must wait three weeks before we 
will be able to read an answer to this. Life is short, casually 

aking, but what a bore it must be to a gentleman who edits a 
little monthly sheet, especially if he is so modest that nothing but 
a lack of original matter compels him to fill two columns with ful- 
some panegyrics on his own accomplishments, which, thank God 
Almighty, are in themselves so modest that no one but the author 
and his immediate family could read them without blushing. 


TO THE TRADE. 


HIGHLY IMPORTANT. 
E have secured the agency for America of the 


W ‘‘TInternational Directory of the Music Trade,” published 
in Leipsic, Germany, by Paul de Wit. This book is of great 
value to the trade, as it contains a complete list of all the manu- 
facturers and dealers in all branches of the music trades in the fol- 
lowing foreign countries: Germany, Austro-Hungary, Switzer- 
land, Denmark, Norway and Sweden, Roumania, ‘Turkey, Russia, 
Great Britain, Italy, Holland, Belgium, Luxemburg, France, 
Spain, Portugal, Greece, West Indies, Central and South America, 
Australia, Africa and Asia. It also contains other valuable mat- 
ter, as, for instance, the technical terms in English, French and 
German, used in the construction and application of all kinds of 
musical instruments. Price $5. Orders now received. The 


| book will be distributed to purchasers as soon as received from 


Europe. Address, 


BLUMENBERG & FLOERSHEIM, 
; Editors and Proprietors MUSICAL CouRIER, 
Sole American agents. 


25 East Fourteenth street, New York. 
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other small automatic instrument, and has the carrying quality of a large pipe organ; not 
a mere toy, but A GENUINE MUSICAL INSTRUMENT, quite unlike anything heretofore 
put on the market; infinitely better in quality, and at A REASONABLE PRICE. 
music is in rolls, on NEAT SPOOLS, as cheap as the ordinary loose and inconvenient 


sheet sold with other instruments. 


RETAIL PRICE 





AN 





Only $8. 


THE REED-PIPE 
LA RIONA 


AUTOMATIC MUSICAL INSTRUMENT, possessing REMARKABLE qualities. 


It is guaranteed to have at least four times the power and volume of tone of any 


For Wholesale Price List address 


NW. 


25 East 14th St., New York. 


All the 


GATS 








}EMERSON PIANO CO. 


 TruHE BEST IS NONE TOO GooD.” 
WHAT WE RECOMMEND WILL RECOMMEND ITSELF. 


WAREROOM 159 TREMONT STREET, BOSTON, MASS. 
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satiit PACKARD ORGAN #iees 


FORT WAYNE ORGAN Co., FORT WAYNE, Ind. 








ERNEST GABLER & BROTHE 


— ESTABLISHED 184. —- 


Factory and Warerooms, 214, ‘ 


216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PLANOS. 


Aya our Pianos have my patent Agraffe Bell Metal Bar ar rangement, patented 

July. 1872, anx November, 1875, and my Uprights have my patent metallic 
action frame, cast in one piece. patented May, 1877, and March, 1878, which has 
caused them to be pronounced by competent judges, 





THE BEST PIANOS MANUFACTURED. 








CARPENTER 


FACTORY: WORCESTER, MASS. 


P, ii DATEL Te ne edna MINIMUM FRISE % 





THE BEST ORGAN 


— FOR THE — 


DEALER. 


ORGANS 








CABLE & SONS, 


—manuracturens b¢ + 
Square and Upright Pianos. 


Factory, 552 to 554 W. 38th Street, New York. 


G™ Srectac Casu Prices. 





QUINBY BROTHERS, 
BRASS BAND INSTRU MENTS, 


(Round, Flat and Pi 


ston Valves,) 


articulars send 
Circular and 


Pr 
Price Lists. 





For 
for 


No. 62 Sudbury Street, Boston, Mass. 





ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Factory in the World. 


METAL AND WOOD 


Organ Pipes 


The very best made in every respect. 


A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and i Reed. 
Is also prepared to furnish the best quality of Organ 


Keys, Action, Wires, Knobs, &c. 





WM. SCHAEFFER, 


MANUFACTURER OF 


Square and Upright Pianos, 


456 West 37th Street, 
BOSTON 
Musical Instrument Manufactory. 


New York. 








Ge Send for Cata- 
logue and Price List 


BAND INSTRUMENTS 


71 Sudbury Street, Boston, Mass. 


S®MESTABLISHED 1864. 


DIPPEL & SCHMIDT, 


— Manufacturers of — 
GRAND, SQUARES AWD VSRIGHET 


Piano-Forte Actions, 


232 to 238 EF. FORTY-FOU RTH STREET, NEW YORK. 








STRAUCH BROS., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS, 


Nos. 116 & 118 Gansevoort St., Cor. West St., New York. 











L. C. HARRISON, |* 


Successor to WM. M. WILSON, 


Formerly HENRY ERBEN & CO., 


— MANUFACTURER OF — 


Church, Chapel and Parlor 
Pipe Organs 


260 & 262 WEST 28th STREET, 


Near Eighth Avenue, N Ew YoRK. 


$66: a week i in your own town, Terms and $i outst 
free. Address H. Hattetr& Co., Portland, Maine 


BEHNING #24%°s, 


GRAND, SQUARE AND UPRICHT. 


Warerooms, No. 15 East Fourteenth Street, NEW YORK. 











ESTABLISHED 1850, 
Highest Grade of Excellence, Lowest Possible Prices, 








PFE SQUARE «0 UPRIGHT PIANOS. 


Dealers will find it to their interest to get our prices and fully Illustrated Catalogue. 


PEEK & SON, 124 West 35th Street, New York. 








CORRESPONDENCE SOLICITED FROM ALL PARTS —— THE GLOBE. CIRCULARS MAILED ON APPLICATION. 


ITHACA ORGANS ‘ie traaca ORGAN ul MnO 0 


Are wafted triumphantly into brilliant ascendancy over all others, **-@ 


thro igh their nightingale sweetness and unexampled durability, actually 
growing better with use, therefore warranted for ten years. 


<> SWISS CHIMES A SPECIALTY.— > 


Novelty in styles a great feature. 


Office and Factories, odes, CTA. 
J, HAYNES, General Traveling Agent. 
New York City Warerooms, 
No. 26 West Twenty-Third Street. 


PATENT DUPLEX PIANOS. 


The Wonder of the Musical Age. 
The only Piano in the world that can boast of Six Unisons, two com- 
plete sounding-boards, two full iron frames, developing a marve.ous 
system to resist strain and climatic effects, therefore warranted for twenty 





years, and rendering a grandeur and originality of tone which must bring 


A. BAUS, Manager, the Duplex rapidly to the front. 








AUGUSTUS BAUS & CO,, 


Highest Standard of Excellence. Lowest Possible Prices, (2 Corresp 
WAREROOMS: 26 WEST TWENTY-THIRD ST., NEW YORK. 





d. Agents wanted everywhere. 


| Manufacturers of PIANOFORTES. 





E.G. HARRINGTON & Co., 25") 


Unequaled in Beauty «f Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone. 


Square § 


Upright Pianofortes, 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 








#BAY STATE ORGAN wait ai its tu 


C. B. HUNT & COQ., 


ho NOT FAIL TO CORRESPOND WITH 


THE MANUFACTURERS, 





101 BRISTOL STREET, BOSTON, MASS. 








2s 


THE 2 UBICA COURIER. 











STEINWAY 


Crand, Square and Upright 


PIANOS. 


Sremway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 


full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 


St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURC, GERMANY. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York Cit 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 





Long Island City, opposite 120th Street, New York City. 


THE WORLD- RENOWNED | 


HENKY Fe MILLE 


" PIANO- FORTES | 





Have met with a phenomenal success in the Concerts of 
the Great Pianists in Boston, Philadelphia, Cincinnati, 
St. Louis, Chicago, Cleveland, &c. 


EDMUND NEUPERT, 
GUSTAVE SATTER, 


LOUIS MAAS, 
CONSTANTIN STERNBERG, 


WM. H. SHERWOOD, 

CARLYLE PETERSILEA, 
CALIXA LAVALLEE, 
EDWARD B, PERRY. 


FRANK GILDER, 


| 
CHARLES KUNKEL, | 
S. LIEBLING, | 


HENRIETTA MAURER, 


ae a 


2 SSS / DP ALRERLOO.LSAS > SS 


No. G11 WASHINGTON STREET, BOSTON, MASS. 








BeAr BE 
“* 


292 to 298 Eleventh Avenue, 
NEW YORK CITY. 





~ Patent Cylinder Top Upright Pianos “ 


FLOSS. & CO 
i 





| Cor. West Twenty-Ninth St., 
NEW YORK CITY. 











[AUR IZMANN 


——- GRAND -— 
SQUARE and UPRIGHT, 
Nos. 106, 108 & 110 Broadway, 


BUFFALO. WN. Y. 


atl ORI 








First Medal and Diploma at the Centennial Exhibition, 


Gold Medal at the 
World’s Fair, Vienna, 


1873. 


STHCE 


Philadelphia, 1876. 


Gold Meda! at the 
World’s Fair, Vienna, 
1873. 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 


GRAND, SQUARE and UPRIGHT PIANOS, 


‘For greatest power, pleasing and Bias quality of tone, pliable action and solid workmanship, novelty ot construction in an independent iron ET. and placing strings in three am 


FACTORY. 34th St.. bet. 1Oth & 11th Aves. | 


WAREROOMS. No. 11 E. 14th St... New Yok: 











HALLET & DAVIS 60.5 PIANOS. 


WAREROOMS: 436 Washington Street, Boston ; 


20 East Fourteenth Street, New York; 
State and Adams Streets, Chicago; Market and Powell Streets, San Francisco, ( 


TTT SQUARE and UPRIGHT. 


Indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro, 


Abt, Paulus, Titiens, Heilbron and Germany's 


Greatest Masters. 


1115 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C., 


Cal, FACTORY: Boston, Mass, 








MANUFACTURERS 
— OF — 


STULTZ & BAUER 


~~ LJpright ana Square Pianos, 


Factory and Warerooms, 701, 708 705 & 707 FIRST AVENUE, NEW YORK. } 


Send for Catalogue t 


ane Price List. 








—t ESTABLISHED 1843.%— 


YYOODYYARD & BROYYN, 


Pianoforte Manufacturers, 


No. 592 WASHINGTON STREET, BOSTON, MASS. 


McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 
The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in full 
for Five Years. 
E. McCAMMON, Cor. Broadway and North Ferry Street Albany, N.Y, 








Address 





Only Successor to SOARDMAN, GRAY & CO, 


‘HAVE NO SUPERIOR” 


The Trade Invited to Test 


Quality and Price. 


CHASE PIANO C0., 


Manufactory and Warerooms, 


RICHMOND, INDIANA. 














“LOCKWOOD PRESS. 74 


Duane Street, New York. 





— 





ae 





